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SYDNEY  SMITH'S  PIANOFORTE  MUSIC. 


Adieu!       (Melodic)      

Arcadia.       (Scene  a  la  Watteau) 
Autumnal  tints 
Ballade  ... 
Barcarolle 
Bolero     ... 

Bright  hours.       (Caprice) 
Chanson  Creole 
Chanson  Russe.       (Romance) 
Chant  de  berceau 
Chant  des  oiseaux 
Chant  du  Savoyard     ... 
Coquetterie.       (Caprice) 
Consolation  in  sorrow.       (Elegie) 
Cynthia.       (Serenade)... 
Danse  Napolitaine 
Eloquence.       (Melody) 
En  route.       (Marche  brillante) 
Etude  de  concert 
Etude  de  concert.       (Deuxieme) 
Eventide.       (Andante) 
Evening  rest.       (Berceuse) 
Evening  shadows.       (Reverie) 
Fairy  realms.       (Grand  waltz) 
Fairy  whispers.       (Nocturne) 
Fandango 
~  Fete  champetre. 


Fete  Hongroise 
Fete  militaire. 


(Morceau  brillant) 

(Mazurka) 
(Morceau  brillant) 
Feu  de  joie.       (Morceau  de  salon)  ... 
Fountain  spray.       (Morceau  brillant) 
Gavotte  ...         ...         ...         ... 

Gaiete  de  coeur.       (Brilliant  waltz) 
Golden  bells.       (Caprice  de  concert) 
Happy  memories.       (Morceau  de  salon) 
Harmonies  du  soir.       (Morceau  elegant) 
Jeunesse  doree.       (Gaiop  de  concert) 
L'ange  du  foyer.       (Melodic  varide) 
L'arc-en-ciel.       (Morceau  elegant)    ... 
L'oiseau  de  paradis.     (Morceau  de  salon) 
La  harpe  eolienne.       (Morceau  de  salon) 
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La  sympathie.       (Dialogue  musical) 
Le  bivouac.       (Morceau  militaire)    .. 
Le  jet  d'eau.       (Morceau  brillant)   .. 
Les  trompettes  de  la  guerre... 
Marche  Hongroise 
Marche  des  tambours.       (Morceau  militaire) 
Maypole  dance.       (A  rustic  sketch) 
Memories  of  home.       (Romance) 
Morning  dewdrops.       (Morceau  brillant) 
Pas  dc  sabots.       (Morceau  caracteristique) 
Pas  redouble.       (Morceau  brillant)  ... 
Priere  des  pelerins.       (Tableau  musical) 
Ouatrc-Bras.       (Marche  militaire)    ... 
Reminiscence  de  Bruges.       (Le  Carillon) 
Retrospect.       (Melody) 

Reve  angelique.     (Berceuse) 

Rhapsodic 

Ripples  on  the  lake.       (Sketch) 

Rippling  waves.       (Characteristic  piece) 

Rose  leaves.      (Morceau  elegant) 

Saltarello 

Sleigh  bells 

Sous  la  fenetre. 

Souvenir  de  bal 

Sweet  sounds. 

Sylvan  scenes. 

Tarentelle 

Tarentelle 


(Serenade) 
(Valse-caprice)   ... 
(Morceau  de  salon) 
(Characteristic  piece) 
(Deuxieme) 
(Troisieme) 


The  cloister.       (Meditation) 

The  Fairy  Queen.       (Galop  de  concert) 


(Spinnlied) 
(A  musical  picture) 
(Pens^e  maritime) 


The  spinning  wheel 
The  storm  at  sea. 
Thoughts  of  home. 
Titania.       (Caprice) 
Tyrolienne 
Undine  ... 

Une  nuit  d'ete.       (Melodic) 

Une  nuit  etoilee.       (Serenade) 

Une  perle  de  Varsovic.       (Polonaise) 

Valse  de  fascination    ... 


OPERATIC    FANTASIAS. 


Chilperic     (Herve)        4     O 

Com  e  gentil     (Don  Pasquale)  for  the  left  hand  only  ...  4    o 

Don  Giovanni     (Mozart)        ...         40 

Don  Pasquale     (Donizetti) 4     o 

Ernani     (Verdi)  40 

Faust     (Gounod)  40 

Figaro     (Mozart)  40 

Flying  Dutchman     (Wagner)  4    o 

Fra  Diavolo     (Auber)  ...         4    o 

Guillaume  Tell     (Rossini)      4     o 

I   Lombardi     (Verdi) 4     o 

I  Puritani     (Bellini) 40 

II  Barbiere  di  Seviglia     (Rossini) 4     o 

II  Trovatore     (Verdi) 4     o 

L'Elisire  d'amore     (Donizetti)  ...         4    o 

La  Favorita     (Donizetti)        4     o 

La  Fille  du  regiment     (Donizetti)   ...         ...         ...         ...  4     o 

La  Sonnanibula     (Bellini)      4     o 

La  Traviata     (Verdi) 4     o 


Le  Prophete     (Meyerbeer)     ... 

Les  Diamants  de  la  couronne     (Auber)     ... 

Les  Huguenots     (Meyerbeer)  

Lucia  di  Lammermoor     (Donizetti)... 

Lucrezia  Borgia     (Donizetti) 

Martha     (Flotow)         

Martha     (Flotow).     2nd  Fantasia 

Masaniello  (Auber) 

Mose  in  Egitto     (Rossini)     

Norma     (Bellini)  

Oberon     (Weber) 

Orphee  aux  Enfers     (Offenbach)      

Orphee  aux  Enfers     (Offenbach).     2nd  Fantasia 
Preciosa     (Weber) 

Rigoletto     (Verdi)        

Robert  le  Diable     (Meyerbeer) 

Stradella     (Flotow) 

Tannhauser     (Wagner) 

Zampa     (Herold's  Overture) 
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MISCELLANEOUS  PIECES,   TRANSCRIPTIONS,   ARRANGEMENTS,    &c. 


Air  Danois        ...         ...  ...  ...  ...  ...         ...40 

Airs  Ecossais    ...         ...         ...         ...         ...         ...         ...40 

Air  Irlandais     ...  ...         ...         ...  ...         ...  ...     4     o 

Beethoven's  Adelaida.       (Transcription)      4     o 

Gounod's  Nazareth.       (Transcription)  ;     4     o 

Gounod's  Serenade.       (Transcription)  4     o 

Gounod's  *' Ou  voulcz-vous  aller  .?  "       (Transcription)      ...     4     o 
Haydn's  Austrian  Hymn        ...  ...  ...  ...         ...     4     o 

Home,  sweet  home.       (Transcription)         ...         ...         ...     4     o 

Mendelssohn's  Concerto  in  G  minor.  (Reminiscence)  ...  4  o 
Mendelssohn's  Scotch  Symphony.  (Paraphrase)  ...  4  o 
Mendelssohn's  Concerto,  Op.  64.       (Paraphrase) 4     o 


Mendelssohn's  Rondo  in  B  minor.       (Reminiscence) 
Mendelssohn's  Hymn  of  Praise.       (Paraphrase)    ...         ... 

Mendelssohn's  Hymn  of  Praise.       (Second  Paraphrase) 
Mendels-sohn's  Midsummer  Night's  Dream.      (Paraphrase) 
Mendelssohn's  Two-part  Songs.       (Reminiscence) 

Rossini's  La  Carita.       (Transcription)         

Rossini's  Stabat  Mater.       (Paraphrase)       

Rossini's  La  Danza.       (Tarantella) 

Soiivenir  de  Weber 

Sou.'cnir  de  La  Madeleine.     (Lefebure-Wciy's  Offertoires) 

The  National  Ru.ssian  Hymn  

Weber  s  Concertstuck.       (Paraphrase)         
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N.B.—The  letters  before  the  names  denote  the  degree  of  difficulty:   a,  stands  for  difficult;   b,  moderately  difficult;  c,  easy;   d,  very  easy. 


Solos. 


ALVABS,  PAEISH  s.  d. 

Fantasia,  dedicated  to  Tlialberg   5    0 

Introduction  and  variationsonairof  Bellini  4    0 

Marclie  favorite  du  Sultan  2    H 

Twelve  favourite  airs    3    0 

AFTOUMAS 

Welsh  melodies: 

1.  The  rising  of  the  sun  2  6 

2.  Of  noble  race  was  Shenkin 2  6 

3.  Ap  Shenkin 2  6 

4.  Poor  Mary  Anne    2  6 

6.    Tlie  ash  grove 2  6 

6.     Sweet  Ricliard    2  6 

Aptommas's  polka 3  0 

BELLOTTA,  F. 

Galop  brillant 2    6 

II  trovatore.    Fantaisie  sur  I'opira  dc  Verdi    3    6 

BOCHSA,  N.  C. 

Le  MiXESTREL  IrALiKX.    Dix  inorceaux, 
courts  et  brillants: 

1.  Di  Pescatore  and  Ama  tua  madre 

(Lucrezia)    2  8 

2.  O  divina  Agnese  (Beatrice  di  Tenda)  2  6 

3.  Com' 6  belto  (Lucrc/ia  Borgia) 2  6 

4.  MecO(ltVoga,vogaluna(La8traniera)  2  B 

5.  March  and  Pas  redoubled  (Saffo) 2  6 

6.  Voga,  voga,  &.  Sogno  talor  (Parisina)  2  li 

7.  Viem  ah  1  Weni  (Cavatine-Mazurka 

de  Pacini)    2  6 

8.  Ah  !  tu  sei  (Parisina)  2  6 

9.  Quanto  6  bello  (L'elisire  d'amorej  . ,  2  6 
10.    lo  I'udia  (Torquato  Tasso) 2  6 

K&r(Salions  pour  les  Harpistes  de  toutes 
Ics  forces ; 

1.  My  own  blue  bell  2  6 

2.  The  bridal  ring  2  6 

3.  The  Prince  of  Wales'  march 2  H 

i.    March  in  the  old  Irish  style 2  6 

5.  Souvenir  a  I'Ecossaise 2  6 

6.  Tlie  wild  white  rose 2  6 

7.  Rondo  a  la  villageoise 2  ti 

8.  L'iuvitation  a  la  polka 2  (i 

ii.  Le  moulinet  2  (i 

10.    Welsh  polka  2    6 

RELIQfKi   IR1.AXUAI3ES.     Favourite  Irish 
airs  in  three  books  : 

1.  Plan.xty  Kelly  and  The  old  woman    2    6 

2.  Nancy  Dawson  &  8a vourneeiiDeelish    2    tt 

3.  Sly  I'at rick  and  The  Moreen 2    0 

Les  plaisirs  de  la  ntenioire.    Select  melodies 

arranged  as  short,  effective,  and  brilliant 
pieces,  and  intended  to  lie  perforine<l 

I  rom  memory.    In  four  books each     1    0 

PRiil'AitAiiON  A  l'ktl'di:.  200  slioit  mis- 
cellaneous and  independent  passages, 
CitU'ulaled  to  give  steadiness  and  Ireedoni 
totJie  han<ls,and  tlexibiiity  and  strength 
lo  the  lingers,  and  a  thorough  knowledge 
of  every  species  of  fingering.  In  four 
books each    3    0 

ElGlITKEX  KXTIRELY  KEW  STUDIKS,  calcu- 
lated to  give  strength  and  independence 
to  tlie  fingers,  freedom  to  both  hands, 
and  steadniess  to  the  wrists,  each  study 
illustrated  wit  h  copious  ohservat  ions  and 
carefully  lingered.  Two  books  ....each  7  6 
ELKCiAXT  KXTKACTS,  forming  the  .second 
class  of  llie  appendix  to  tlie    general 

course  of  instruct  ions 10    0 

TASTiiKUL  EXERCISES,  being  the  first  class 
of  tlie  appendix  to  the  general  course  of 

instructions .5    0 

The  Pl'pil's  Compaxiox.  Forty  progressive 

stutiies.    Four  books each    4    0 

TnELVK  I'KoiiKEssiVE  PRELUDES,  calcu- 
lated to  promote  the  facility  of  modula- 
tion through  the  most  useful  keys h    0 

A  lediro(KobL'itoDevereux).  Transcription  3  u 
Cease  your  funning.  Fantasiaand  variations  4  0 
Cease  your  funning.    (Variations  as  sung 

by  Mrs.  Salmon) 2    6 

Grand  military  march 2    0 

Grand  parade  march 2    6 

L'encouragement.  Simple  melodies  ar- 
ranged in  a  m"St  easy  style 2    6 

Petit    souvenir  (Tyrolienne  de  Guillaunie 

Tell)  2    B 

Tartar  divertimento  (introducing  the'!' irtar 

drum) 2    B 

The  celebrated  Rossignol  waltz 1     6 

The  last  new  French  march 2    ti 

Weber's  last  waltz.     Grand  and  brilliant 

variations 5    o 

CHATTEKTON,  FREDEEICK 

Amor!  possente  noine.    Petite  fantaisie  ..  3  0 

L'horloge  des  Tuilcries.    Petit  amusement  3  0 

The  da»  n  of  spring.    Easter  piece 3  0 

CHATTERTON,  J.  BALSIR 

Chant  des  Croates  (Blumenthal) 3    0 

Don  Pascjuale.      Fantasia    on    Donizetti's 

opera 3    o 

Gondolier  row.  Variations  on  the  cele- 
brated barcarolle  3    0 

Grand  American  march   2    6 

La  Gitana.    (The  new  Cachucha) 2    6 

Relics   of   Wales.      Fantasia    introducing 

favourite  We.sh  airs  3    0 

Rousseau's  dream.    Capiiccio  3    o 

The  Victoria  march  (lutroJucing  "The 
brave  old  oak  "; 3    o 

OUSSEK,  0.  S, 
The    Uarpisi's    Fmiixu.      a    series  of 
popular  melodies; 

1 .  Mercli  Megan 1  o 

2.  The  rising  of  the  lark 1  i> 

3.  March  ot  till- men  01  II.ir.ecli 1  n 

4.  Lilia'6  a  lady 1  ii 

6.    Savourneen  declisli  l  o 

9.  La  lto«a  waits 1  o 


2    6 


9. 

lU. 


Op.: 

Op.  2B. 
Op.  27. 
Op.  28. 
Op.  29. 
Op.  38. 
Op.  51. 


1. 
2. 
3. 
4. 


10. 
II. 


12 


Op.  89. 


Op.  118. 


2. 
3. 
4. 

5. 
6. 


6    Op.  128.    Deux    melodies    ae    I'op^ra    Les 
liuguenots,  Meyerbeer; 

1.  Nobles  seigneurs.    Cavatine  du  p.ige 

2.  A  ce  mot  lout  s'anime.    Air  de  Mar- 

guerite   

b    Op.  129.    "iEoLiAX  CHORUS"  3  melodies: 

1.  Gems  of  the  crimson-coloured  even 

2.  She  was  a  creature  strange  as  fair . . . 

3.  'Tis  sweet  when  in  the  glowing  west 

4    Op.  132.    Nereides.     Sketch 

6    Op.  142.     L'invitazione     del      gondoliere. 

Sketch 

4    Op.  144.    II  trovatore.   Fantasia  on  Verdi's 

opera 

b    Op.  116.    La  traviata.    Souvenir  de  I'optfra 

de  Verdi 

4    Op.  149.    '•  Ge.ms    ok    Vehdi."      Twelve 

oiieratic  airs,  transcribed,  each 

1.  Ah:  die  la  luorte Trovatore 

2.  Ii  balen  del  su.i  surriso  . . .  .Trovatore 

3.  Si  la  stanchezza Trovatore 

4.  Stride  la  vampa I'rovatore 


GODEFSOID,  FELIX  s.  v. 

b    Lucrezia  Borgia.    Fantasia  on  Donizetti's 

opera 4    0 

4    Norma.    Fantasia  on  Bellini's  opera   4    0 

HOLST,  GUSTAVUS  VON 

c    "Eteexnes  ACIL  UAMKS. "   Select  airs,&c. ; 

1.  True  lo\'e.    German  air Keller    2    B 

2.  Le  vaillant  troubadour 2    0 

3.  The  farewell  of  Raoul  de  Coney. 

Blangini 

4.  Le  depart  du  jeune  Grec 

6.  Adolphiue.    (German  air 

B.    German  waltzes 

7.  Ye  banks  and  braes  o'  bonny  Doon . . 

8.  What  beauties  does  Flora  disclose. 
Scotch  air,  and  a  Quick  march. . . . 

Stanco  di  pascolar.     Venetian  air  . . . 
Di  placer  (L.l  gazza  ladra) 

LABAEEE,  THEODORE 

Non  piii  mcsta.     Fantasia  on  Rossini's  air 

Tlie  last  rose  of  summer.    Variations 

There  is  no  home  like  my  own.    Variations 

OBERTHtJR,  CHARLES 

Addio,  niia  vit;i,  addio  I  B;ircarolIe 

Souvenir  de  Londres.  Fancaisie 
sur  un  tli6nie  original 

Reminiscences  des  Mousqucta.res. 
Fantaisie  on  Halevy*s  opera. . . . 

Bijou  de  Nabuco.  Grande  f.in- 
tiiisic  sur  I'opera  de  Verdi 

La  melancolie  de  F.  Prume.  Tran- 
scription   

Una  lagriiua  sulhi  tomba  di  P.irish 
Alvars.     !■>  logic 

La  belle  Einmcliiie.    Impromptu 

Op.  57.     TROIS  etudes  CARACT^BISTIliUES  : 

1.  La  cascade 

2.  La  coquette 

3.  La  consolation 

Op.  61.    "Gems   of   Geh.max  soxg."     12 

recreations  ; 

Adelaide   Beethoven 

The  lirst  violet Mendelssohn 

Zuleika  Mendelssohn 

Cooling  zephyrs    Schubert 

The  huntsman,  soldier,  and  sailor. 

Spohr 

A  ride  I  once  was  taking  (Trab,  trab;. 

Kiicken 

My  liarp  now  lies  broken  (.'Maid  of 

Judali)  Kucken 

My  heart's  on  the  Rhine Spcyer 

From  the  Alp  the  horn  resounding. 

Proch 
With  sword  at  rest  (The  standard 

bearer) Lindpaintner 

When    tlie    sw.illows    (ly    towards 

home  (Agatlic) Abl 

Oh  I  wcrt  iiiou  mmc  for  ever. 

Kiicken 
H0M.VAGE  a  Schubert."  Trois 
melodies: 

1.  Ye  flow'rets  that  to  me  she  gave  .... 

2.  Praise  of  tciirs 

3.  Norman's  Gesaiig 

Op.  91.    "  Hecueations  musicales.  Three 

German  melodies : 

1.  Streamlet  cease Ciirsclimann 

2.  Forth  I  roam Kalliwoda 

3.  If  o'er  the  boundiess  sky Moliipie 

Op.  99.    "  Voyage     ex     Suisse."      Trois 

morceaux  originaux  : 

1.  Bale  

2.  Zuric 

3.  bt.  Gallois 

Op.  102.    Trois  etudes,  transcrites  : 

1 .  Grace C.  Mayer 

2.  La  f ontaine C.  Mayer 

:(.    Si  oiseau  j'etais A.  Uenseit 

Op.  106.    Three  characteristic  melodies : 

1.  Wenn  ich  ein  Voglein  war 

2.  Lisple  Laute,  lisple  linde 

3.  Virgo  Maria  (O  Sanclissima) 

Op.  110.     "PE.NsfiES     .MUSICALES."        Trois 

pieces  de  salon ; 

1.  Repose 

2.  Sorrow  and  relief 

3.  Cradle  song 

Op.  115.    Bonnie  Scotland.    Fantaisie  bril- 

lante 

Les     moutagnes     Bohemienues. 

Chant  national 

Op.  121.    Trois  morceaux  caracteristiques: 

1.  Li  gitana 

2.  Meiudie  mazurque 

3.  La  gazelle 

Op.  127.     Sacred  melodies ; 

1.    Martin  Luther's  hymn 

Old  hundredth  psalm 

Before  Jehovah's  awful  throne 

Airs  from  "The  Creation"  (Haydn) 

Vital  spark  of  heavenly  flame 

Agnus  Dei  (Mozart) 
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OBERTHUR   CKARtES— continued,    s. 

.'>.  L  L  inia  letizia I  Lombard! 

fj.  La  donna  d  mobile Rigoletto 

7.  Parigi,  o  cara Traviata 

8.  Ah.  lors'  6  lui Traviata 

9.  Di  i'rovenza  i  I  innr Traviata 

10.  Lihiamo  (iJrindisi) Traviata 

11.  Eniaiii  involami Eriiani 

12.  Va  peiisiero Nabueo 


b    Op.  158. 


I. 
3. 
1. 


8KASIDK        RAMHLIi-S."  FoUr 

iiuisical  sketches : 

Sea  nymphs 2 

Murmuring  waves 2 

My  bark  glides  through  the  silver 

wave 2 

Water  sprites 2 

h    Op.  159.    Andalusia.    Bolero  brillaiit 4 

6    Op.  ItJti.    The  keel  row.    Fantasia 4 

b    Op.  167.     Hanta  Lucia.     Xcapulitaii  air 4 

b    Op.  170.    Un  balio  in  maschera.    Fantaisie  4 
6    Songs  without  words  : 

1.  Dans  ces  instants  oilI  le  cceur  pease...  2 

2.  Ich  denke  dein 2 

.i.    Eilende  VVoiken,  Segler  der  Ltifte...  2 

4.  Emclina 1 

5.  Selige  Tage 1 

6.  Nacngefiilil 1 

7.  Adieu,  charmant  pays  de  France 3 

8.  For  I,  inethinks,  till  I  grow  old 3 

St.    Lair  est  doux.  le  ciel  est  beau 2 

10.  Ange  aux  yeux  bleus 2 

11.  \Vc  rove  among  the  roses ^ 

12.  Au  bord  <iu  liiiin 2 

i;i.     Au  bord  de  la  Lahn   2 

14.    Au  bord  de  la  Nahe 2 


Au  bord  du  X(!ckar 

16.  Auf  leiciit^jm  Zweig 

17.  Ah !  be  not  sad  

18.  Remind  me  not 

"  VoYA«E  LYRIQUE."  Twcnty-four  National 

airs each 


3    0 


19. 


23. 


24. 


Spain. 

Portugal. 

Switzerland. 

France  (La  Marseil- 
laise). 

France  (Les  G-iron- 
dins). 

Belgium. 

Holland. 

England  (Rule   Bri- 
tannia}. 

America    (Hail    Co- 
lumbia). 

England  <Go  1  save 
the  tiueeu). 


1.  Xorway.  15. 

2.  Sweden.  16. 

3.  Denmark.  17 

4.  Russia  (God  save       18. 

the  Emperor) 

5.  Prussia. 

6.  Prussia. 

7.  Poland. 

8.  Saxony. 

9.  Bavaria. 

10.  Austria  (Haydn's 

hymn). 

11.  Huiigary. 

12.  Sardinia. 

13.  Homagna. 

14.  KapJes. 

STEIL,  W.  H. 
6    My  lo'iging  is  ou  tise  cold  ground  (varia- 
tions)      3     0 

STREATHER,  WILLIAM 
b    Dell  \'ieiii  alia  tinestra.     Serenade  from  Don 

Juan  2    6 

a    Hom«, sweet  home, of  Thalbcrg.  transcribed    6    0 
TAYLOR,  GERHARD 

a    Rigoletto.    Fiiiit;isia  on  Verdi's  opera .5    0 

THOMAS,  JOHN 
b    La    source.       Caprice    of    J.    Blumenthal, 

transcribed 4    0 

6    The    harmonious    blacksmith,    of   Uandel, 

transcribed  3    6 

WRIGHT,  T.  H. 
b    Caledonian  Fantasia,  introducing  Scottish 

melodies 4    0 


2. 


3. 

4. 


6. 


Harp  and  Piano. 

BOCHSA,  N.  C. 

Souvenirs  de  voyage.     Operatic  airs,  with 

ad  lib.  accompaniments,  for  flute  and 

violoncello : 

1.    61  del  chiostro  (Maria  di  Riidenz). 

Donizetti 

Fra  I  monti,and  Ciel  sei  tu(I'arisiiia). 

Donizetti 

Mecoair  altar  (Xorma) Bellini 

Mattina  salve,  and  Platiso  al   duca 

(La  Vestale)    Mercadante 

Obblialetuepene  (L'elisire  d'amore). 

Donizetti 

lo  son  ricco,  and  Venti  scudi  (L'elisire 

d'amore) Donizetti 

7.    Introduction,  prophecy,  and  finale 

(Nabucodonosor) A'erdi 

Adelaida  ot  Beethoven  (with  ad  lib. accom- 

paninit-nts  for  flute  and  violoncello)    .. 

Galop  des  corsaircs  (from  the  grand  ballet 

The  corsair; 

God  save  the  Queen.    Variations 

Krakoviak  (from  the  ballet  of  The  gipsy). . 
La  cactiucha.  The  favourite  Spanish  melody 
Mazurka  (from  the  ballet  Beniowsky). ..... 

Non  piCi  mest;i.    Variations  and  finale  fioiii 

La  cenerentola 

Pas  galop  (Irom  the  ballet  Beniowsky)  .... 
Weber's  last  waltz.    Petite  concertante . . . . 

CHATTERTON,  J.  BALSIR 
JuUien's  celebrated  real  Scotch  Quadrilles 

(with  variations) 

Rory  o'More.    Quadrille  of  Hart,  arranged 

Sacred  relics.      Handel's  and   Beethoven's 

Funeral  marches,  and  Lord  Moriiington's 

chant 

Souvenirs  de  Baden.    Valses  de  Strauss  .... 

HOLST,  GUSTAVUS  VON 
Series  of  classical  duets,  with  accompani- 
ments, ad  lib.,  of   flute,  violin,  and 
violoncello : 

1.  First  movementfrom  lOthSympIiony 

in  Ji  flat Haydn 

2.  Adagio  and  allegro  from  the  same 

(with  flute  and  violoncello  only). 
Haydn 


4  0 

5  0 

4  0 

5  0 

4  0 

5  0 
4  U 
4  0 


6    0 
4    U 


4     0 
4     0 


U) 

0 

6 

0 

« 

6 

7 

<S 

HOLST,  GUSTAVUS  YOJSf— continued,  a.  u. 

3.  Symplumy  in  G  minor Mozart     7    O 

4.  Symphony  in  C ..Mozart    'J    0 

5.  First  two  movements  from  septett, 

Beethoven    8  o 

6.  Overture  to  Egmont Beethoven    9  u 

7.  Choral  fantasia Beethoven  12  U 

Les  adieux  de  itioul  de  Coucy.     Grand  con- 
certante,   arranged    from    Moscheles, 

Giuliani,  and  .Mayseder 10  o 

LABARRE,  THEODORE 

Guillaume  Tell.  Duo  sur  lopera  de  Rossini 
Le  pre  au.-c  clercs.  Duo  sur  I'opera  de  Herold 
Les  diamans  delaeouronne.  Duosurl'oijera 

d'Auber 

Zampa.     Duo  sur  I'opera  de  Herold 

OBERTHUR,  CHARLES. 

Beethoven's  sonate  pathfetique,  arranged. .   lo    6 
Or  in  two  part«: 

1.  Allegro  con  brio 

2.  Adagio  and  rondo 

Mendelssotin  -  Bartholdy's     Lieder     ohne 

Worte,  Op.  57  : 

1.  Alt-Deulsches  Lied 

2.  Hirtenlied 

3.  Zuleika 

4.  Kheinisches  Volkslied 

6.  Venetianisches  Goudchied 

6.  Reiselied 

Molique'sstx  melodies  (Lieder  ohne  Worte): 

1 .  Ii  o'er  t  lie  bouualess  sky 

2.  Fair  Annie 

3.  When  tlie  moon  is  brigutiy  shining 

4.  Come  all  ye  glad  ana  tree 

5.  Come,  deaiesr,  come 

t).    Oil  \  that  my  woes  were  distant 

R^MiNiscKNLEa    LiKit^UKd.     Collection  de 
duos  brillants : 

1.  La  tavorita Donizetti 

2.  Lii  sonnambula Betlini 

3.  Don  Giovanni Mozart 

4.  ll  trovatore Verdi 

5.  Les  huguenots Meyerbeer 

6.  Robert  le  diable Meyerbeer 

Violoncello  accompaniments  may  be  liad  to 

the  '*  lieunmscenceslynques" each 

Der  FreiscUutz.    Grand  duo  sur  Topeni  de 

Weber 

Op.  55.  La  ricordan/a.  Fantaisie  originale 
Up.  62  to  67.    "  Cadeaux  i>e  .nocks.  '    bix 

nocturnes : 

1.  La  priere 

2.  L.i  plaintc 

3.  Lne  nuit  d'et6 

4.  Le  desir 

5.  Reminiscences  de  joie 

6.  Le  mal  du  pays 

Op.  iJS.    Lucre/.ia  ijorgia.     Grand  duo 

Op.  tfo.    Le    cadciiu.      Duo    on    Liuda    di 

Chamouni 

Op.  105.  Das  ^iicht lager  in  Grenada.    Duet 

on  Kreutzcr's  opera 

Op.  Iu7.  Les   huguenots.      Grand   duo  sur 

1  opera  de  Meyerbeer 

Op.  143.  II    trovatore.      Duo    brillant    sur 

lojuira  de  Verdi  

Op.  147.  Erin  go  bragli.      Grand  duet  ou 

Irish  meloaies 

Op.  148.   "LfcCIIO  Dfc.  LOPKKA."     Six  duCtS  : 

1.  La  t  raviata Verdi 

2.  La  iille  du  regiment Donizetti 

3.  Rigoletto Verdi 

4.  II  trovatore   Verdi 

5.  I  puritani Bellini 

6.  Les  huguenots Meyerbeer 

OBERTHUR  and  J.  RUUMEL 

SouvKMHs  i>E  PibCHfcK.     Trois  duos  con- 
certants  et  brillants  : 

1 .  My  heart's  on  ttie  Rhine 7    0 

2.  From  the  Alp  the  horn  resounding    9    u 

3.  With  sword  at  rest  (Standard  bearer)    9    0 

OVERTURES 

Egmont   (with   tlnte,   violin,   and    violon- 
cello accompaniments)    Beethoven  9  0 

Les  diamans  de  la  couroune Auber  7  6 

J  ubilee Weber  5  u 

Zampa Herold  5  U 

ROSENHAIN,  JACQUES 

Op.  13.    Grand  duo,  tautaisie  appassionata    7    6 

STEIL,  W.  HENRY 

Fra  tante  angoscie Caraf a  4  0 

Tell  me,  my  neart Biaiiop  4  u 

THOMAS,  JOHN 

La  Gassier  valse  (de  Venzauo) 6  o 

Olivia  waltz tj  o 

WRIGHT,  T.  H. 

Venti  scudi.     Duet  Irum  Donizetti's  Elisire 
d'amore 4    6 
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Two  Harps. 


OBERTHUR,  CHARLES 

Op.  107.    Les  luiguenois.    Grand  duo  sur 
I'opera  de  Meyerbeer 12    0 


Trios. 


8    0|6 


7    0 


Piano  (Four  Hands)  and  Harp. 

BRUOUIER,  S. 

Tell  me,  my  heart.    Transcription.. Bishop    4    0 
Tlie  chough  and  crow.     I'ranscription. 

Bishop    4    0 
OVERTURES 

Les  diamans  de  la  couronne Auber    7    0 

iSampa Herold    7    0 

The  harp  parts  to  the  overture  may  be  had 

separately each    3    0 


No.   1. 


POPULAR  PIANOFORTE  MUSIC. 

N.B. — The  Letters  before  the  Names  denote  the  degree  of  difficuUy  :  a,  stands  for  dilTicult  ;  b,  moderately  difficult ;  and  c,  tisy. 


ABT,  FRANZ 

h     La  joyeuse.     Galop  brillant     ... 
i     Rose  d'amour.     Nocturne 


s.    D. 


ADLER,   VINCENT 


i     Styrienne 


ARDITI,    LUIGI 

b     II  bacio.     Valse  brillame        ...         ...         

b     L'Ardita.     Valse  

BACHMANN,   G. 

b  Coquelicots  et  bluets  (Poppies  and  cornflowers).     Ronde 

b  I  Zingari.     Air  de  ballet 

b  Jadis.     Chanson-menuet 

b  Larmes  et  sourires.     Sonnet    ... 

b  Le  chant  du  lal.oureur ... 

b  Madrigal  de  la  reine  Marie  Antoinette 

BARNETT,  JOHN    FRANCIS 
b     A  pastoral  scene 

BEAUMONT,    PAUL 

b  Bergers  et  berg^res .     Gavotte .. . 

b  Bluette 

b  Caprice  Espagnol 

b  Carnaval-Galop 

b  Con  amore.     M^lodie... 

b  Gavotte  and  Musette    ... 

b  L'avenir.     M^lodie  joyeuse 

b  Le  passe.     Reverie 

b  Les  trompettes  de  la  garde.     Marche  militaire 

b  Menuet  moderne 

b  Paquerette.     M^lodie  ...         ...         ...         

b  Saltarello 

b  Sangfroid.     Morceau  de  salon 

b  Sous  le  balcon.     S^r^nade 

b  Souvenir  de  Seville.     Caprice... 

b  Souvenirs  et  regrets.     Romance 

BENNETT,    SIR   W.    S. 
a     Barcarolle  from  the  4th  Concerto 

BERGER,    EMILE 
b     Caller  herrin'.     Scottish  melody 

OSCAR 


BERINGER, 

Characteristic  pieces : — 

I. 

Soldiers'  march 

2. 

Amy's  little  song 

3- 

Garlands  of  flowers     ... 

4- 

The  young  Uhlan 

5- 

In  the  swing    ... 

6. 

A  village  holiday 

7- 

Pas  redouble 

8. 

Little  valse       

9- 

Simple  melody... 

10. 

Gavotte             

II. 

Humoresque 

13. 

Pastorale          

'3- 

Impromptu 

14. 

Valse  m^lancolique     ... 

15- 

Serenade 

16. 

Intermezzo 

17- 

Nocturne          

18. 

March  ... 

BERNSTEIN,    FRANZ 

b     Der  gefangene  Vogel  (The  captive  bird) 

b    Der  silberne  See  (The  silvery  lake) 

BOHM,    CARL 

b     In  the  spinning-room  (In  der  Spinnstube) 

b     Mon  bijou.     Caprice    ... 

b     The  guitar  (Zur  Guitarre).     Impromptu 

BOSCOVITZ,    F. 

b     Le  fanfare  des  dragons.     Esquisse  miUtaire   ... 
*     Valse  des  sirfenes 
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4     o 
4     o 


BROCCA,    D. 

Gavotte  en  r^  (J.  S.  Bach)       

Holyrood.     Danse  de  la  cour  du  temps  de  Marie  Stuart 

BROWN,   ARTHUR    HENRY 

Gavotte,  sarabande  and  gigue  ... 

CALDICOTT,   ALFRED    J. 

The  grasshopper.     Caprice      

CLARK,    SCOTSON 

A  dream  of  fairyland.     Romance 
Silver  spray.     Barcarolle 

CLERMONT,    ADRIEN 

Bourree 

Gavotte  et  musette       


COWEN,    FREDERIC    H. 


b    Serenade 


CRAWFORD,  WILLIAM 

d  The  love-bird.     Waltz... 

c  The  sailor's  frolic.     Polka  caractdristique 

DELACOUR,    VICTOR 

b  Berceuse 

b  Bouion  de  rose      Morceau  de  salon   ...         ... 

b  Cujur  joyeux.     Morceau  de  salon 

b  Jeunesse  d'amour.     Bluette     ... 

b  La  fontaine  de  jouvence.     Morceau  de  salon 

b  L'aide-de-camp.     Morceau  militaire    ... 

b  Le  canllon  du  village.     Esquisse 

b  Le  pajjillon  volage.     Caprice  ... 

b  Loin  te  toi.     Souvenir... 

b  Madame  la  manjuise.     Menuet 

b  Menuet  m^lodique        .  . 

b  Paroles  du  cteur.     Andantino... 

b  Souvenir  de  Versailles.     Gavotte 

b  Tyrolienne 

b  Viens  k  moi.     Pens^e  musicale 

b  Zephyrs  de  Mai.     Caprice  fantastique 


b    The  Chippendale. 


b    Tarantella 


DICK,    COTSFORD 

Gavotte    ... 

DUCHEMIN,    C.    J. 


FAVRE,   JULES 

c     Harps  of  gold  (J.  Blockley).     Transcription .^ 

c    The  brook  (J.  Blockley).     Transcription 
c    The  consecration  of  Pulaski's  banner  (J.  Blockley).     Tran- 
scription   

c    Vital  spark  (Harwood).     Transcription  ...         ^.         ^. 


b    Vivien.     Idyl 


GADSBY,    HENRY    R. 
GERMAN,    EDWARD 


b  Bourree... 

b  Impromptu 

b  Mazurka 

b  Tarantella 

GERSTENBERG,   F. 

e    Musical  sketches  : — 

1.  The  Tower  of  London.     March 

2.  Spring-time.     Melody... 

3.  Santa  Claus.     Polka     .. 

4.  Gwendohne.     Valsette 

5.  Paddy.     Irish  jig 

6.  Forget-me-not.     Melody 

7.  March  of  the  yeomen  .. . 

8.  Woodland  flowers.     Sketch    ... 

9.  Dora.     Valsette 

10.  Happy  days.     Polka  ... 

11.  Hay-time.     Sketch 

12.  Twilight  Nocturne 


b    Reve  du  coeur. 


GODEFROID,    FELIX 

Valse  sentimentale    ... 


S.     D. 

3  o 

4  o 
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pu: 

EDWIN    ASHDOWN,    HANOVER    SQUARE. 


PUBLISHED     BY 


N.B.—The  letters  before  the  names  denote  the  degree  of  difficulty:   a,  stands  for  difficult;   b,  moderately  difficult;  c,  easy;   d,  very  easy. 


Solos. 


ALVABS,  PARISH  s.  d. 

Fantasia,  d(^dicattcl  to  Thallierg   5    0 

Introduction  and  variationsoauirof  Bellini  4    0 

Marchc  favorite  du  Sultan  2    ti 

Twelve  favourite  airs    3    0 

APTOMMAS 

Welsh  melodies  : 

1.  The  risiug  of  the  sun  2  6 

2.  Of  noble  race  was  Shenkiu 2  6 

3.  Ap  Sh«nkin 2  6 

4.  Poor  Mary  Anne    2  6 

5.  The  ash  grove 2  6 

6.  Sweet  Richard    2  6 

Aptommas's  polka 3  0 

BELLOTTA,  F. 

Galop  brillant 2    6 

II  trovatore.    Fantaisie  sur  I'op^ra  de  Verdi    3    6 

BOCHSA,  N.  C. 

Le  M^nestrkl  IfAHEN.    Dix  moreeaux, 
courts  et  brillants ; 

1.  Di   Pescatore  and  Ama  tua  madre 

(Lucrezia)    2  6 

2.  O  divina  Agnese  (Beatrice  di  Tenda)  2  6 

3.  Com' 6  bello  (Lucre/.ia  Ijorgia) 2  6 

4.  Meco&Voga,vogaluna(LaStraniera)  2  6 

5.  March  and  Pas  redoulile  (Suffo) 2  6 

6.  Voga,  voga,  i  Sogno  talor  (Parisina)  2  6 

7.  Tienl  all !  \ieni  (Oavatine-Mazurka 

de  Pacini)    2  6 

8.  Ah  !  tu  sei  (Parisina)  2  H 

9.  Qiiauto  6  bello  (L'elisire  d'amore)  . .  2  6 
10.    lo  I'udia  (Torquato  Tasso) 2  6 

K&r^ations  pour  les  Uarpistes  de  toutes 
les  forces : 

1.  My  own  blue  bell  2  6 

2.  The  bridal  ring  2  6 

3.  The  Prince  of  Wales'  march 2  li 

4.  March  in  the  old  Irish  style 2  6 

5.  Sou\-enir  a  I'Ecossaise 2  6 

6.  The  wild  white  rose 2  6 

7.  Hondo  a  la  villageoise 2  6 

8.  L'invitution  d  la  polka 2  6 

\*.    Le  moulinet 2  6 

10.    Welsh  polka  2    6 

Bsxiyi'ES   IRLASDAISES.     Favouritc  Irish 
airs  in  tliree  books  : 

1.  Planxty  Kelly  and  The  old  woman    2    6 

2.  Nancy  Dawson  &  8a vourneenDeclish    2    6 

3.  Sly  Patrick  and  The  Moreen 2    6 

Les  plaisirs  dc  la  memoire.    Select  melodies 

arranged  as  short,  effective,  and  brilliant 
pieces,  and  intended  to  be  performed 

from  memory.    In  four  books each    4    0 

PBiiPAiiA'rio.v  A  l'ktuuk.  200  short  mis- 
cellaneous and  indepeiuient  passages, 
calculated  to  give  steadiness  and  Ireedom 
to  the  hands, and  flexibility  and  strength 
to  the  lingers,  and  a  thorough  knowledge 
of  every  species  of  fingering.     In  four 

books each    3    0 

ElGHTKEx  E.NriiifcLV  NEW  STUDiK.s,  Calcu- 
lated to  give  strength  and  independence 
to  the  fingers,  freedom  to  both  hands, 
and  ste-'idiuess  to  the  wrists,  each  study 
illustrated  with  copious  observat  ions  and 
carefully  lingered.  Two  books  ....each  7  6 
Eleuant  KiTHACTs,  forming  the  second 
class  of   the  appendix   to  the    general 

course  of  instructions 10    0 

Tasteful  exercises,  being  the  first  class 
of  the  appendix  to  the  general  course  of 

instructions 5    0 

Tu  E  Pupi  l's  Comi'a.nio.v.  Forty  progressive 

studies.    Four  books each    4    0 

Twelve  progke.ssive  pbeluues,  calcu- 
lated to  promote  fche  facility  of  modula- 
tion through  the  most  useful  keys ^    0 

A tediro(KobertoUevereux).  Transcription  3  0 
Ce.Lseyour  funning.  Fantasia  and  variations  4  0 
Cease  jour  funning.    (Variations  as  sung 

by  Mrs.  Salmon) 2    6 

Grand  military  march 2    0 

Grand  parade  march 2    6 

L'encouragement.  Simple  melodies  ar- 
ranged in  a  most  easy  style 2    6 

Petit   souvenir  (Tyrolienne  de  Guillaunie 

Tell;  2    6 

Tartar  divertimento(introducing  the  T.utar 

drum) 2    ti 

The  celebrated  Rossiguol  waltz 1     6 

The  last  new  French  march 2    (3 

Weber's  last  waltz.     Grand  and  brilliant 

variations 5    o 

CHATTERTON,  FBEDEKICK 

Amor  I  possente  nome.  Petite  fantaisie  ..  3  0 
L'horloge  des  Tuileries.  Petit  amusement  3  0 
The  dan  n  of  spring.    Easter  piece 3    0 

CHATTERTON,  J.  BALSIE 

Chant  des  Croates  (lilumeutlial) 3    0 

Don   Pastjuale.      Fantasia    on    Donizetti's 

opera 3    0 

Gondolier  row.  Variations  on  the  cele- 
brated barcarolle  3    0 

Grand  American  march  2    B 

La  Gitaua.    (The  new  Cacliiicha) 2    6 

Relics    of    Wales.      Fantasia    introducing 

favourite  Weish  airs  3    0 

Rousseau's  dream.     Capriccio  3    0 

The    Victoria    march  (lutruducing    "The 

brave  old  oak  ") 3    0 

BUSSEK,  0.  B. 

The  Harpist's    Fhiend.      A    series  of 
popular  melodies : 

1 .  Mercli  Megan i  o 

2.  The  rising  of  the  lark 1  o 

3.  March  of  III.-  men  of  Uar.ech 1  0 

4.  Lilla's  a  lady 1  (i 

6.  Savourneen  deellsh  1  0 

b.  La  Rosa  waltz l  o 


4. 
S. 
(5. 
7. 
8. 


10. 


1. 
2. 
3. 
4. 


8. 

it. 


10. 


U. 
12. 


GODEFROID,  FELIX  s.  u. 
Lucrezia  Borgia.    Fantasia  on  Donizetti's 

opera 4    0 

Norma.    Fantasia  on  Bellini's  opera   4    0 

HOLST,  GUSTAVUS  VON 

"Etbes.nes  aux  dames.'   Select  airs,  &c.  : 

1.  True  love.    German  air Keller    2    6 

2.  Le  vaillant  troubadour 2    6 

3.  The  farewell  of  Kaoul  de  Couc3'. 
Blangini 

Le  depart  du  jeune  Grec 

Adolphine.    German  air 

German  waltzes 

Ye  banks  and  braes  o'  bonny  Doon . . 
What  beauties  does  Flora  disclose. 

Scotch  air,  and  a  Quick  march 

Stanco  di  pascolar.    Venetian  air . . . 
Di  piaeer  (La  gazza  ladra) 

LABARRE,  THEODORE 

b    Non  piCi  raesta.    Fantasia  on  Rossini's  air 

6    Tile  last  rose  of  summer.    Variations 

i    There  is  no  home  like  my  own.    Variations 

OBERTHiJR,  CHARLES 

6    Op.  2-5.    Addio,  mia  vita,  addio !  Barcarolle    2    6 

a    Op.  26.    Souvenir  de  Londres.      Fantaisie 

sur  un  thCme  original 6    0 

b    Op.  27.    Reminiscences  des  Mouscjuetaires. 

Fantaisie  on  Halevy's  opera. .. .     3    0 

b  Op.  28.  Bijou  de  Nabuco.  Grande  fan- 
taisie sur  I'opera  do  Verdi 7    0 

b  Op.  29.  La  m^lancolie  de  F.  Prume.  Tran- 
scription       2    6 

6    Op.  38.     Una  lagri  ma  sul  la  tombadi  Parish 

Alvars.    El^gie 5    0 

b    Op.  51.    La  belle  Erameline.    Impromptu    3    6 

b      Op.  57.     TBOIS  etudes  CARACXElUSTIliUKS  : 

1 .  La  cascade 3  6 

2.  La  coquette 2  0 

3.  La  consolation 3  0 

6    Op.  61.    "  Gems   of   German  so.\«."     12 

recreations  : 

Adelaide   Beethoven 

The  lirst  violet Mendelssohn 

Zuleika  Mendelssohn 

Cooling  zephyrs    Schubert 

The  huntsman,  soldier,  and  sailor. 

Spohr 

A  ride  I  once  was  taking  (Trab,  trabj. 

Kiicken 

My  harp  now  lies  broken  (Maid  of 

Judali)  Kucken 

My  heart's  on  the  Rhine Bpeyer 

From  the  Alp  the  horn  resounding. 
Proch 
With  sword  at  rest  (The  standard 

bearer) Lindpaintner 

When    liie    swallows    fly    towards 

home  (Agatlie) Abt 

Oh  !  wert  tnou  mine  for  ever. 

Kiicken 
C     Op.  89.     "  Ho.WMAGE  A  SCUUBERT."    Truis 
melodies ; 

1.  Ye  rtow'rets  that  to  me  8he  gave 1    6 

2.  Praise  of  tears i    ti 

3.  Norman's  Gesaug i     tj 

b    Op.  94.    "  Rech^atio.ns  MusicALES.  Three 
German  melodies: 

1.  Streamlet  cease Curschmann    2    0 

2.  Forth  I  roam Kalliwoda    2    0 

3.  If  o'er  the  boundless  sky..  ..MolHjue    2    U 
b    Op.  99.    "  Voyage     e.\     Suisse."      Tiois 

morceaux  originaux : 

1.  Bale  

2.  Zuric 

3.  bt.  Gallois 

6    Op.  102.    Trois  etudes,  transcrites : 

1.  Grace C.  Mayer 

2.  La  fontaine C.  Mayer 

3.  Si  oiseau  j'ctais A.  Henseit 

c    Op.  106.    Three  characteristic  melodies : 

1.  Wenn  ich  ein  Voglein  war 

2.  Lisple  Laute,  lisple  linde 

3.  Virgo  Maria  (O  Sanctissima) 

c    Op,  110.    "Pe-vs^es    musicales."      Trois 

pieces  de  salon : 

1.  Repose 2    0 

2.  Sorrow  and  relief 2    6 

3.  Cradle  song ^    ,; 

a    Op.  115.    Bonnie  Scotland.    Fantaisie  bril- 

lante q    y 

b    Op.  US.     Les     moutagnes    Boiiemiennes. 

Chant  national 2    6 

b    Op.  121.    Trois  morceaux  caracteristiques : 

1.  Ligitana 3    0 

2.  Melodie  mazurque 3    0 

3.  La  gazelle 3    y 

b    Op.  127.     Sacred  melodies : 

1.  Martin  Lutlier's  hymn 2  6 

2.  Old  luiBdredtli  psalm 2  6 

3.  Before  Jehovah's  awful  throne 2  B 

4.  Airs  from  "  The  Creation  "  (Haydn)  4  0 

5.  Vital  spark  of  heavenly  flame 2  6 

6.  Agnus  Dei  (Mozart) 2  6 

b    Op.  128.    Deux    melodies    de    I'op^ra    Les 

huguenots,  Meyerbeer : 

1.  Nobles  seigneurs.    Cavatiue  du  page    2    0 

2.  A  ce  mot  tout  s'anime.    Air  de  Mar- 

guerite   2  0 

6    Op.  129.    "^OUA.N  CHORDS"  3  melodies : 

1.  Gems  of  the  crimson-coloured  even  2  0 

2.  She  was  a  creature  strange  a«  fair...  2  0 

3.  'Tis  sweet  when  in  the  glowing  west  2  U 

b    Op.  132.    Nereides.    Sketch 3  u 

b    Op.  142.     L'invitazione     del      gondoliere. 

Sketch 2    6 

b    Op.  144.    II  trovatore.   Fantasia  on  Verdi's 

opera 4    0 

4    Op.  146.    La  traviata.    Souvenir  de  I'op^ra 

de  Verdi 3    0 

b    Op.  149.    "  Gems    of    Veiidi."      Twelve 

operatic  airs,  transcribed,  each    2    6 

1.  Ah:  clie  la  morte Trovatore 

2.  II  balen  del  suo  sorriso  . . .  .Trovatore 

3.  Si  la  staneliezza Trovatore 

4.  Stride  la  vampa Trovatore 


6. 

7. 

8. 

9. 
10. 
11. 
12. 


1. 
2. 
3. 


OBERTHIJR   CHARLES— continued.  3.  d. 

5.    La  mia  letizia I  Lombardi 

La  donna  6  mobile Rigoletto 

Pariei,  o  cara Traviata 

Ah,  fors'  6  lui Traviata 

Di  Provenza  il  mar Traviata 

Libiamo  (Brindisi) Traviata 

Ernani  involami Ernani 

Va  ponsiero Nabuco 

Op.  158.     "  Seaside     Rambles."       Four 
musical  sketches : 

Sea  nymphs 2  0 

Murmuring  waves 2  0 

My  bark  glides  through  the  silver 

wave 2  0 

4.    Water  sprites 2  0 

b    Op.  1.59.    Andalusia.    Bolero  brillant 4  0 

6    Op.  166.    The  keel  row.    Fantasia 4  0 

b    Op.  167.    Santa  Lucia.    Neapolium  air  . . . .  4  0 

6    Op.  170.    Un  ballo  in  maschera.    Fantaisie  4  0 
6    Songs  witliout  words  : 

1.     Dans  ces  instants  oCi  lecceur  pense...  2  0 

Ich  denke  dein 2  0 

Eilende  Wolken,  Segler  der  Liifte...  2  0 

Emelina 1  0 

Selige  T.ige 1  0 

Nacngefnhl 1  0 

Adieu,  oliarmant  pays  de  France.. ..  3  0 

For  I,  nietliinks,  till  I  grow  old 3  0 

L'air  est  doux,  le  ciel  est  beiiu 2  6 

Auge  aux  yeux  bleus 2  6 

We  rove  among  the  roses 2  B 

Au  bord  du  Rhin 2  0 

All  bord  de  la  Lahn  2  6 

Au  bord  de  la  Nahe 2  0 

Au  bord  du  Neokar 1  0 

Auf  leichtcm  Zweig 1  0 

Ah  :  be  not  sad  v -2  0 

Remind  me  not 1  0 

Voyage  ltrique."  Twenty-four  National 

airs each  3  0 

1.    Norway.  IS.    Spain 


2. 
3. 
4. 


8. 

il. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
IH. 


i. 
9. 
10. 

11. 
12. 
13. 
14. 


Norway. 
Sw«den. 
Denmark. 
Russia  (God  save 

the  Emperor) 
Prussia. 
Prussia. 
Poland. 
Saxony. 
Bavaria. 
Austria  (Haydn's 

hymn). 
Hungary. 
Sardinia. 
Komagna. 
Naples. 


Portugal. 

Switzerland. 

France  (La  Marseil- 
laise). 

France  (Les  Giron- 
dins). 

Belgium. 

Holland. 

England  (Rule  Bri- 
tannia). 

America    (Hail    Co- 
lumbia). 

England  (Go  1  save 
the  Queen). 


STEIL,  W.  H. 

My  lodging  is  on  the  cold  ground  (varia- 
tions)      3 

STEEATHER,  -WILLIAM 
Deh  vieni  alia  liuestra.    Serenade  from  Don 

Juan  *. 2 

Homti,  sweet  home,  of  Tlialberg,  transcribed    5 
TAYLOR,  GERHARD 

Rigoletto.    Fantasia  on  Verdi's  opera 5 

THOMAS,  JOHN 
La    source.      Caprice   of    J.    Blunienthal, 

transcribed 4 

The    harmonious    blacksmith,    of   Handel, 

transcribed  3 

WRIGHT,  T.  H. 
Caledonian  Fantasia,  introducing  Scottish 
melodies 4 


Harp  and  Piano. 

'      BOCHSA,  N.  C. 

Souvenirs  de  voyage.  Operatic  airs,  with 
ad  lib.  accompaniments,  for  lliilc  and 
violoncello : 

1.  Bi  del  chiostro  (Maria  di  Riidenz). 

Donizetti 

2.  FraImonti,andCielseitu(Parisina). 

Donizetti 

3.  Meco  air  altar  (Norma) Bellini 

4.  Mattina  salve,  and  Plauso  al  duca 

(La  Vestale)    Mercadante 

6.    Obblialetuepene  (L'elisire  d'amore). 
Donizetti 

6.  lo  son  ricco,  and  Venti  scudi  (L'elisire 

d'amore) Donizetti 

7.  Introduction,  prophecy,  and  finale 
■  (Xabucodonosor) Verdi 

Adelaida  of  Beethoven  (with  ad  lib.  accom- 
paniments for  flute  and  violoncello)    . . 

Galop  des  eorsaires  (troni  the  grand  ballet 
The  corsair) 

God  sa\e  the  Queen.     Variations 

Krakoviak  (from  the  ballet  of  The  gipsy). . 

La  cachucha.  The  favourite  Spanish  melody 

Mazurka  (from  the  ballet  Beniowsky) 

Non  piii  luesta.  Variations  and  finale  from 
La  cenerentola 

Pas  galop  (from  the  ballet  Beniowsky)  .... 

Weber's  last  waltz.  Petite  concertante. . . . 
CHATTERTON,  J.  BALSIR 

Jullien's  celebrated  real  Scotch  Quadrilles 
(with  variations) 

Rory  oMore.    Quadrille  of  Hart,  arranged 

Sacred  relics.  Handel's  and  Beeth'iven's 
Funeral  marches,  and  Lord  Moriiington's 
chant 

Souvenirs  de  Baden.    Valses  de  Strauss 

HOLST,  GUSTAVUS  VON 

Series  of  classical  duets,  with  accompani- 
ments, ad  lib.,  of  flute,  violin,  and 
violoncello : 

1.  First  movement  from  10th  Symphony 

in  E  flat Haydn 

2.  Adagio  and  allegro  from  the  same 

(with  flute  ana  violoncello  only). 
Haydn 


6    0 
4    0 


4    0 
4     U 


8    0 
7    0 


HOLST,  OUSTAVTJS  VOTH— continued,  s.  d. 

3.  Symphony  in  G  minor Mozart    7    0 

4.  Symphony  in  C Mozart    !)    0 

5.  First  two  movements  from  septett. 

Beethoven    8  0 

6.  Overture  to  Egmont Beethoven    9  0 

7.  Choral  fantasia Beethoven  12  u 

b    Les  adieux  de  liaoul  de  Coucy.     Grand  con- 
certante,   arranged    Irom    Moschcles, 

Giuliani,  and  Mayseder 10  0 

LABARRE,  THEODORE 

b    Guillaume  Tell.    Duo  sur  1  opera  de  Rossini  10  0 

b    Le  pre  aux  clercs.  Duo  sur  I'opera  deHerold    6  0 
b    Les  diamans  delacouronne.  Duosur  I'opera 

d'Auber 6  6 

0    Zampa.    Duo  sur  I'opera  de  Herold 7  B 

OBERTHiJR,  CHARLES. 

a    Beethoven's  sonale  patlidlique,  arranged. .   10    6 
Or  in  two  parts ; 

1.  Allegro  con  brio 6    0 

2.  Adagio  and  rondo 6    0 

c    Mendelssohn  -  Bartholdy's     Lieder     ohne 

Worte,  Op.  57  : 

1.  Alt-Deutsches  Lied 2  B 

2.  Uirteulied 3  0 

3.  Zuleika 3  6 

4.  Rheinisches  Volkslied 2  6 

5.  Venetianisches  Goudellied 2  6 

6.  Reiselie*! 3  B 

c    Molique's  six  melodies  (Lieder  ohne  Worte) : 

1.  If  o'er  the  boundless  sky 

2.  Fair  Annie 

3.  When  the  moon  is  brigtitly  shining 

4.  Come  all  ye  glad  and  Iree 

5.  Come,  dearest,  come 

B.  Oh  1  that  my  woes  were  distant 

b    Re.mi.niscences   LiRiQUES.     Collection  de 
duos  brillants : 

1.  La  favorita Donizetti 

2.  Lii  sonnambula Bellini 

3.  Don  Gio\'anni Mozart 

4.  II  trovatore Verdi 

5.  Les  huguenots Meyerbeer 

6.  Robert  le  diable .Meyerbeer 

6    Violoncello  aecompanimeiits  may  be  liad  to 

the  "  Ueminiscences  lyriques"  ....each 
a    Der  Freischiitz.    Grand  duo  sur  I'opera  de 

Weber 

b  Op.  55.  ha.  ricordanza.  Fantaisie  originale 
b    Op.  62  to  67.    "  Cad EAUX  DE  .NOCKS.      Six 

nocturnes : 

1.  La  priere 

2.  La  plainte 

3.  L'ne  nuit  d'ete 

4.  Le  desir 

5.  Reminiscences  de  joie 

6.  Le  mal  du  pays 

a    Op.  88.    Lucrezia  Borgia.     Grand  duo 

6    Op.  95.    Le    cadeau.      Duo    on    Linda   di 

Chamouni 

c    Op.  105.  Das  Nachtlager  hi  Grenada.    Duet 

on  Kreutzer's  opera 

a    Op.  107.  Les  huguenots.      Grand  duo  sur 

I'opera  de  Meyerbeer  

b    Op.  143.  II    trovatore.      Duo    brillant    sur 

I'oiiera  de  Verdi  

b    Op.  147.  Erin  go  bragli.      Grand  duet  on 

Irish  melodies 

c    Op.  148.  "  L'ECHO  DE  L'OPERA."   Sixduets: 

1.  La  traviata V^erdi 

2.  La  fille  du  regiment Donizetti 

3.  Rigoletto Verdi 

4.  II  trovatore  V^erdi 

a.     I  puritani Bellini 

6.     Les  huguenots Meyerbeer 

OBERTHtJR  and  J.  RUMMEL 

6    SouvE.NiRS  DE  PiscuEK.     Trols  duos  con- 
certants  et  brillants  : 

1 .  My  heart's  on  the  Rhine 

2.  From  the  Alp  the  horn  resounding 

3.  With  sword  at  rest  (Standard  bearer) 

OVERTURES 

b    Egmont   (with   flute,   violin,  and    violon- 
cello accompaniments)    Beethoven 

b    Les  diamans  de  la  couronne Auber 

6    Jubilee Weber 

6    Zampa Herold 

ROSENHAIN,  JACQUES 

a    Op.  1-3.    Grand  duo,  fantaisie  appassionata    7    6 

STEIL,  -W.  HENRY 

b    Fra  tante  angoscie Carafa  4  0 

b    Tell  me,  my  heart Bisuop  4  0 

THOMAS,  JOHN 

c    La  Gassier  valse  (de  Venzauo) B  0 

b    Olivia  waltz  6  0 

WRIGHT,  T.  H. 

b    Venti  scudi.    Duet  from  Donizetti's Elisire 

d'amore 4    6 
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Two  Harps. 


OBERTHUR,  CHARLES 

o    Op.  107.    Les  huguenots.    Grand  duo  sur 

I'opera  de  Meyerbeer 12    0 


Trios. 


Piano  (Four  Hands)  and  Harp. 

BRUGDIEB,  D. 

c    Tell  me,  my  heart.    Transcription.  .Bishop    4    0 
c    The  chough  and  crow.    Transcription. 

Bishop    4    0 
OVERTURES 

b    Les  diamans  de  la  couronne Auber    7    0 

6    Zampa Herold    7    0 

The  harp  pans  to  the  overtures  may  be  had 
separately each    3    0 
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hAHLES    OBEl»THUt<.   II   Tr,.v«l..r» 


WESSEL  A  C...  IS-H-n.-v.-r  Sn.mr.'  .      ''  N  V  <*^ii 


A     CATALOGUE 


OF 


No.  I. 


HARP     SOLOS. 


N,B.  —  The  htten  before  the  names  denote  the  degree  oj  difficulty  \    a,  stands  for  difficult;   3,  moderately  difficult-,    c,  tasy  ;   d,  very  easy. 


ALVARS,  PABISH.  *.  d, 

«  VaDUsU,  dedicated  to  ITialberg 5  o 

I  Introduction  and  variations  od  a  favourite  Air  of  Bellini....  •>  4  o 

?  March^  favoiite  du  Sultan     a  6 

(  Tw«lvc  favouriie  airs «—«..*.  3  <> 

APT0MMA3. 
i    Wklsh  melodies  : 

I.     The  rising  of  the  sun ...*-....  J  6 

t.     Of  noble  race  was  bhenk  in a  6 

J.     Ap  Shenkin »  6 

4.  Poor  Mary  Anne    a  6 

5.  Love's  fascination a  6 

6.  Sweet  Richard     a  6 

k     Aptommas's  polka  3  o 

3ELL0TTA,  F. 

i     Galop  brillant   •     6 

\     II  trovatore.     Faniaisie  sur  Top^ra  de  Verdi   ».     3     6 

BOCHSA,  N.  C. 
k     Lb  Menestrel  Italien.     Dix  Morceaux,  courts,  etbrillants: 

1.     Di  Pescatore  and  Ama  tua  madre  (Lucrezia) 

a.     O  divina  Agnese  (Beatrice  di  Tenda) 

3.  Com'  e  bello  (Lucrezia  Borgia) 

4.  Meco  &  Voga  voga  luna  (La  Straniera) 

5.  March  &  Pas  r^doubli  (Saflfo)    ._ 

6.  Voga,  voga,  &  Sogno  talor  ( Parisina) 

y.     Vieni  ah  !    vieni  (Cavatine-Mazurka  de  Pacini) 

8.  Ah  !  tu  sei  ( Parisina)    

9.  Quanto  fe  bello  (L'elisire  d'amore) 

10.     lo  I'adia  (Torquaio  Tasso) 


Recreations  pour  les  Harpistes  de  toutes  les  forces : 

1.  My  own  blue  bell 

2.  The  bridal  ring  , 

The  Prince  of  Wales*  march     

March  in  the  old  Irish  style 

Souvenir  h  I'Ecossaise  

1  he  wild  white  rose   

Rondo  a  la  villageoise   

L'invitation  a  la  polka 

Le  moulinet 

Welch  polka 


#  Ru^iQiTES  Irlandaises.     Favourite  Irish  airs  in  3  books  : 

1.     Planxty  Kelly  and  The  old  woman   

a.     Nancy  Dawson  and  Savoumeen  Deeli>h 

3.     Sly  Patrick  and  The  Moreen 

«  Les  plaisirs  de  la  m^moire.  Select  melodies  from  the  works  of 
the  most  popular  composers,  intended  to  be  performed  from 
memory.     In  4  books each     4 

y  Preparation  a  l'etuue.  200  short  miscellaneous  and 
independent  passages,  calculated  to  give  steadiness  and 
fi.^Jom  to  the  hands,  flexibility  and  strength  to  the  fingers, 
and  a  thorough  knowledge  of  every  species  of  fingering. 
In  4  hooks    > each     3 

#  Eighteen     entirely    new    studies,     calculated    to    give 

strength  and  independence  to  the  fingers,  freedom  to  both 
hands  and  steadiness  to  the  wrists,     a  books each     7 

^    Ei-ECA  NT  EXTRACTS,  forming  the  second  class  of  the  Appendix 

to  the  general  course  of  instructions 10 

#  Tasteful  exercises  on  a  favourite  melody  by  Bishop,  being 

the  first  class  of  the  Appendix   to   the   general  courjie  of 
instructions 5 

#  The  pupil's  companion.    Forty  progressive  studies.   4  books 

each    4 

<    Twelve  progressive  preludes,   calculated  to  promote  the 

facility   of  modulation  through  the    nio^i  useful  keys....      5 

t  A  Ic  diro  (Roberto  Devereux).    Transcription j 

h  A  temple  to  friendship  (T,  Moore).     Variations 3 

b  Cease  your  funning.     Fantasia  and  variations 4 

€  Cease  your  funning.     (Variations  as  sung  by  Mrs.  Salmon)  . .  a 

C  Grand  military  march   a 

c  Grand  parade  march   a 

4  L'en  courage  men  t.     Simple  melodies  arranged  in  a  most  easy 

style a 

b  Partanl  pour  la  S^Tie.     Fantaisie  martiale 4 

f  Petit  souvenir  (Tyrolienne  de  Guillaume  Tell)   a 

s  Tartar  di\  crtimento  (introducing  the  Tartar  drum) a 

c  Toe  celebrated  Rossignol  waltz ^ i 

t  The  last  new  French  march a 

A  Weber's  last  waltz.     Grand  and  brilliant  variations  . .  .^  ^ . .  .^  s 


CHATTEETON,  FREDERICK. 

Ankor!  possente  nome.     Petite  fantaisie 

Lltorloge  des  Tulleries.     Petit  amusement 

Le  camaval  de  Venise.     Morceau  fantasiique 

The  dawn  of  spring.     Easter  piece 


CHATTERTON,  J.  BALSIR. 

Uiefol  daily  practice,  scales,  exercises,  and  preludes  in  various 
styles,  for  pupils  in  all  degrees  of  advancement 

I    A  selection  of  nis  favourite  compositions: 

I.     Annie  Laurie.     Scotch  melody.     Transcribed ., 

%.  Auld  Robin  Gray.     Scotch  melody.     Transcribed    ..» 

y.     Bardic  relics.  No.  i.     Sweet  Richard ,. 

4,     Bardic  relics,  No.  2.     Nos  galan 

%,  Bardic  relics,  No.  3.     Llandovery  and  Serch  hudol.. 

6.  Bardic  relics.  No.  4.     Of  noble  race  was  Shenkin   .... 

y.  Beauties   of    Irish   melody.     Savourneen   deelisb   and 

Kate  Kearney 

t.     Bridal  march   „ 

9.    Chant  des  Croates  (J.  Blumenthal) 

10.  Don  Pasquale.     Fantasia 

11.  Gems  of  Irish  melody,  No   x „ 

la-     Gems  of  Irish  melody.  No.  3 ^^ 

13.  God  save  the  Queen.     Variations » 

14.  Gondolier  row.     Variations 

15.  Grand  American  march   ,,„ 

16.  1 1  trovatore  (The  prison  scene) «*.«,», 

■7.     Kathleen  Mavoumeen  and  Dermot  astore «  —  « 

x8.     L'elisire  d'amore.      Fantasia ^  — — 

19.     La  gitana.     The  new  cachucha •*•».. 

•a  Les  noces.     Fantasia,  introducing  Danish  air  ..»••» 

■I      Relics  of  Wales  (Three  Welsh  airs) «  « 

■a.     Rousseau's  dream.     Capriccio   ...uu 

•3.    The  bloom  is  on  the  rye  (Bishop) .^„....» 

94.     The  light  of  other  days  (Balfe) „ 

Sllie  old  house  at  home  (Loder) 
Victoria  inarch  (^troducine     The  brav«  old  oak  ")  » 


CHIPP,  T.  P. 
h    I  love  but  thee  (T.  Moore).     Introduction  and  Tariationc  m«* 

DITSSEE,  0.  B. 


*.  d. 
3    o 


The  Harpist's  friend.     A  series  of  popular  melodies : 

I,    Merch  Megan i 

3.     The  rising  of  the   lark i 

3.  March  of  the  men  of  Harlech x 

4.  Lilla's  a  lady x 

5.  Savournetn   deelish  i 

6.  La  rosa  waltz x 


GODEFROID,   FELIX. 


Lucrezia  Borgia.     Fantasia  on  Donizetti's  opera  •.»»«»»•.  4 

Norma.     Fantasia  on  Bellini's  opera ••.....»  4 

HOLST,  GUSTAVUS   VON. 

'Etrennes  aux  dames."     Select  airs,  &c.  : 

I.     True   love.     German   air Keller  3 

a.     Le  vaiUant  troubaiour 3 

3.  The  farewell  of  Raoul  de  Coucy Blangini  a 

4.  Le  depart  du  jeune  Grec a 

5.  Adolphine.     German  air  .. ..- a 

6.  German  Waltzes a 

7.  Ve  banks  and  braes  o'  bonny  Doon   a 

B.     VVhat  beauties  does  Flora  disclose.    Scotch  air  and  a 

Quick  march   a 

9.     Stanco  di  pascolar.     Venetian  air a 

10      Di  piacer  (La  gazza  ladra) ..»••.-•.•  a 


HUNT,  "W.  a. 

The  blue  b«lU  of  Scotland.     Introduction  and  variationi.. 
lABARRE,  THEOSOBE. 


La  cascade 

a.     La  coquette 

3.     La  consolation 

h    Op.  61.     '*  Gems  of  German  song."    Twelve  recreations : 

I.     Adelaide     Beethoven 

a.     The  first  violet Mendelssohn 

3.  Zuleika Mendelssohn 

4.  Cooling  zephjTs.. Schubert 

5.  The  huntsman,  soldier,  and  sailor Spohr 

6.  A  ride  I  once  was  taking  (Trab,  trab) Kuckcn 

7.  My  harp  now  lies  broken  (Maid  of  Judah) Kticken 

8.  M  y  heart's  on  the  Rhme Speyer 

9.  From  the  Alp  the  horn  resounding     Proch 

10.  With  sword  at  rest  (The  standard  bearer)  Lindpaintner 

1 1.  When  llie  swallows  fly  towards  home  (Agathe)  . .  . .  Abt 

12.  Oh  !  wert  thou  mine  for  ever Kucken 

c    Op.  89.     "  Hommage  1  Schubert."    Trois  melodies  : 

x.     Ve  flow'rets  that  to  me  she  gave 

a.     Praise  of  tears 

3.     Norman's  Gesang 

h    Op.  94-     ''Recreations  musicales."    3  German  melodies : 

I.     Streamlet   cease Curschmann 

a.     Forth  I  roam Kalliwoda 

3.     If  o'er  the  boundless  sky Molique 

b    Op.  99.     "Voyage  en  Suisse,"    Trois  morceaux  originaux: 

I.     Kale    

a.     Zuric , 

J.     St.  Gallois  

b     Op.  102.    Trois  Etudes  de  Charles  Mayer  et  d'Adolphe  Henselt 
transcrites : 

1 .  Grace C.  Mayer 

2.  La  fontaine   C.  Mayer 

3.  Si  oiseau  j'^tais A.  Hcnselt 

c     Op.  106.     Three  characteristic  melodies  : 

1.  Wenn  ich  ein  VQglein  war  

2.  Lisple  Laute,  lisple  linde 

3.  Virgo  Maria  (O  Sanctissima) 

c     Op.  no.     "  Pens£es  Mi'SicALES."    Trois  pieces  de  salon: 

1 .  Repose 

2 .  Sorrow  and  relief    

3.  Cradle  song 

«    Op.  115.     Bonnie  Scotland.     Fantaisie  brillante  (Scotch  airs) 

b    Op.  118.    Les  montagnes  Boh^miennes.    Cbant  national  d'apr^ 
Leopold  de  Meyer 

b     Op.  121.     Trois   morceaux  caract6ristiques : 

I.     La  gitana 

V     Melodie  mazurque 

3.     La  gazelle 

b    Op.  127.     Sacred  melodies: 

1.  Martin  Luther's  hymn    

a.  Old   hundredth   psalm 

3.  Before  Jehovah's  awful  throne 

4.  Airs  from  "The  creation  "  (Haydn)    

5.  Vital  spark  of  heavenly  flame 

6.  Agnus  Dei  (Mozart) 

b    Op.  128.    Deux  melodies  de  I'op^ra  Les  huguenots  (Meyerbeer): 

I,     Nobles  seigneurs.     Cavatine  du  page 

a.     A  cc  mot  tout  s'anime.      Air  de  Marguerite 


S    o 


b     Non  pill  mesta.     Fantasia  on  Rossini's  air , 3     o 

b     The  last  rose  of  summer      Variations a     6 

b    lliere  is  no  home  like  my  cwn.    Variations a    6 


MEYER,  F.  C. 

b     Auld  Robin  Gray.     Divertimento 3 

t>     Melange  (introducing  **  My  lodging  "and  "The  rose-tree  in 

full  bearing  " ) 4 

OBERTHtJR,  CHARLES. 

b    Op.  25.    Addio,  mia  vita,  addio  !     Barcarolle • 

a    Op. 26.    Souvenir  de  Londres.    Fantaisie et  variations  brillantes 

sur  un  theme  original 

h    Op.   37.      Reminiscences   des    Mousquetaires.       Fantasia  on 

Halevy's   opera 

b     Op.  28.     Bijou  de  Nabuco.     Grande  fantaisie  sur  1'  op^ra  de 

Verdi 

b     Op.  29.     La  m^lancolie  de  F.  Prume.     Transcription 

b    Op.  38.     Una  lagrima  sulla  tomba  di  Parish  Alvars.     EMgie . . 
b    Op.  51.     La  belle  Emraeline.      Impromptu 

b    Op.  57.    Trois  ^tudls  caracteristiqubs  : 


3    o 


OBERTHTJR,  CHARLES— <:<?».'.><»«/ 

Op.  139.     ">Eolian  chords."     Three  melodies  : 

X.     Gems  of  the  crimson-colonred  even   ....^ 

a.     She  was  a  creature  strange  as  fair »  •«  u 

3.     'Tis  sweet  when  in  the  glowing  west»  ....»  —  •• 

Op.  132.  Nereides.     Sketch  » 

Op.  142.  L'invitazione  del  gondoliere.      Sketch 

Op.  144.  II  trovatore.     Fantasia  on  Verdi's  opera   .... 

Op.  146.  La  traviata.     Souvenir  de  I'op^ra  de  Verdi  .. 


%4 

%  t 

•  • 
t  0 

3  c 

•  6 

4  O 

I  e 


*    Op. 


149.     "Gems  of  Vbrdi."     Twelve  operatic  airs,  tran- 
scribed   each 

Ah  !  chela  morte Trovatore 

II  balen  del  suo  sorriso    ....• Trovatore 

Si  la  stanchezza  Trovatore 

Stride  la  vampa „ Trovatore 

La  mia  letizia I  Lombardi 

La  donna  h  mobile Rigoletto 

Parigi,  o  cara Traviaia 

Ah,  fors'  e  lui Traviata 

Di  Provenza  il  mar Traviata 

Libiamo  (Brindisi) ^ Traviata 

Emani  involami Emani 

Va  pensiero Nabuoo 


b    Op.  158.     "  Seaside  rambles."     Four  musical  sketche*  t 

X .     Sea  nymphs 

a.     Murmuring  waves , 

3.  My  bark  glides  through  the  silver  wave 

4.  Water  sprites 


b  Op.  159.  Andalusia.     Bolero  brillant 

b  Op.  166.  The  keel  row.      Fantasia 

b  Op.  167.  Santa  Lucia.     Neapolitan  air  .... 

b  Op.  170.  Un  ballo  in  maschera.     Fantaisie 


•     0 

■    • 


4  0 

4  0 

4  0 

4  0 


Songs  without  words  : 

1.  Dans  ces  insl.ints  ou  le  occur  pense 

2.  Ich  denkr  ijein,  wenn  durch  den  Hain  der  Nachtigalleo 

3.  Eilende  Wolken,    Segler  der  Lufte 

4.  Emelina ,,, 

5.  SeligeTage „„ 

6.  NachgefUhl ^ ^ 

7.  Adieu,  charmant  pays  de  France • - 

8.  For  I,  methinks,  till  I  grow  old •••* 

9.  L'air  est  doux,  le  ciel  est  beau    .»• 

10.  Ange  aux  ycux  bleus  ^ 

11.  We  rove  among  'he  roses ..•• 

la.  Au  bord  du  Rhin ^ 

13.  Au  bord  de  la  Lahn   

14.  Au  bord  dcia  Nahe   

15.  Au  bord  du  Neckar 

16.  Auf  leichtem  Zweig 

17.  Ahlbenotsad   

18.  Remind  me  not  


"  3  0 

>.  a  6 

^  a  6 

..  a  6 

••  a  0 

»  s  6 


"Voyage  lyrique."    Twenty 
I.  Norway, 
a.  Sweden. 

3.  Denmark. 

4.  Russia    (God    save    the 

Emperor). 

5.  Prussia. 

6.  Prussia. 

7.  Poland. 

8.  Saxony, 

9.  Bavaria. 

10.  Austria  (Haydn's  hymn). 

11.  Hungary. 
la.  Sardinia. 


four  National  Ain each 

13.  Romagna. 

14.  Naples. 

15.  Spain. 

16.  PortugaL 


17- 


23 


SwitzerUnu. 

France  (La  Maneillaiae). 

France  (Les  Girondins). 

Belgium. 

HoUand. 

England  (Rule  Britannia). 

America  (Hail  Columbia!. 


34.  England     (God 


save    tha 
[Queen). 


WRIGHT,  T.  H. 

C^edonian  Fantasia,  introducing  favourite  Scotctt  melodiM.. 

Com'  e  gentil  (Don  Pasquale).     Fantasia    ^ 

Deh  calma  oh  ciel  (Otello).     Transcription „  —  >-_« 

Fra  poco  a  me  ricovcro  (Lucia).    ArrangKl  »»»»...» 


LONDON:  EDWIN  ASHDOWN,  LIMITED.   HANOVER  SQUARE. 


STEIL,  W.  H. 
b    My  lodging  is  on  the  cold  ground  (variations)    ..»___.._     |    • 

STREATHER,  WILLIAM. 

b     Deh  vieni  alia  finestra.     Serenade  from  Don  Joan    ..m«.«.m     t     • 
a    Home,  sweet  home,  of  Thalberg,  transcribed »•.—     \    0 

TAILOR,  GERHARD. 

a    Com' fc  gentil  (Don  Pasguale).    Transcription •  0 

a    Fantasia  on  Irish  melodies  CThe  harp  that  once,  Believe  me  if 

all,  and  Meeting  of  the  waters) 3  o 

a    Two  favourite  Irish  melodies  (CooJm  and  The  minstrel  boy). 

Variations    3  » 

a    Rigoletto.     Fantasia  on  Verdi's  opera, .«...,««««„  5  a 


THOMAS,   JOHH. 

Welsh  melodies.     Transcribed  : 

1.  The  ash  grove •.  —  ...,•   ..».•«. ^ 

2.  The  bells  of  Aberdovey   „, „^ 

3.  Sweet  melody,  sweet  Richard 

4.  Ihe  rising  of  the  sun , , 

5.  The  march  of  the  men  of  Harlech 

6.  Hiding  over  the  mountain  (original  melody  by  J.  llkom&t) 

7.  The  plain  of  Rhuddlan 

8.  Love's  fascination 

9.  The  rising  of  the  lark 

10.  The  camp  (Of  noble  race  was  Shenldn) 

1 1.  Megan's  daughter 

12.  The  minstrel's  adieu  to  his  native  land  (original  melody 

by  J.  Thomas)    

13.  Watcning  the  wheat 

14.  New  year's  eve    

15.  David  of  the  white  rock,  or  "The  dying  bard  to  M»  harp 

16.  Over  the  stone    

17.  The  miller's  daughtei    , 

18.  Come  to  battle «..,.  —  »,« 

19.  All  through  the  night , 

ao.  The  blackbird „  _ , „ 

2 1 .  The  dawn  of  day „„ 

23.  Britain's  lament ,. 

33.     Black  Sir  Harry 

24.  The  departure  of  the  king   —  ..««.. 

La  source.     Oprice  of  J.  Blumenthal,  transcribed  „.._,,.» 
The  harmonious  blacksmith,  of  Handel,  transcribed . .  ^. ..  „ .» 
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A     CATALOGUE 


OF 


No.   I. 


HARP     SOLOS. 


M,B,—The  htten  before  the  names  denote  the  degree  of  difficulty  \    a,  stands  for  difficult;   b,  moderately  difficult-,    c,  tasy  ;   d,  very 


ALVARS,  PARISH.  $.  d, 

9    VaBt&na,  dedicated  to  Thalberg 5     o 

I     Irktroduct\on  and  variations  oo  a  favourite  Air  of  Rellini 4     o 

?     March?  favorite  du  Sultan     9     6 

(     Twtlvc  favourite  airs »»»....  3     ^ 

APTOMMAS. 
i    Welsh  melodies  : 

1.     The  rising  of  the  sun ...m..  ..  »  6 

1.     Of  noble  race  was  Shenk in ■ •....  2  6 

^     Ap  Shenkin »  6 

4.  Poor  Mary  Anne    2  6 

5.  Love's  fascination 2  6 

6.  Sweet  Richard     a  6 

h     Aptommas's  polka   ,..  3  o 

BELLOTTA,  F. 

I    Galop  hilllant f    6 

i     II  trovatore.     Fantaisie  sur  Top^ra  de  Verdi 3    6 

BOCHSA,  N.  C. 
k     Lb  M^nestrel  Italien.     Dix  Morceaux,  courts  etbrillancs: 

1.     Di  Pescatore  and  Ama  tua  madre  (Lucrezia) 

t.     O  divina  Agnese  (Beatrice  di  Tenda) 

3.  Com'  h  bello  (Lucrezia  Borgia) 

4.  Meco  &  Voga  voga  luna  (La  Stramera) 

5.  March  &  Pas  r^doubl^  (Saffo)    . 

6.  VDga,  voga,  &  Sogno  talor  (Parisina) 

7.  Vieni  ah  !    vieni  (Cavatine-Mazurka  de  Pacini) 

8.  Ah  I  tu  sei  ( Parisina)    

9.  Quanto  fe  bello  (L'elisire  d'amore) 

la      lo  I'adia  (Torquato  Tasso) 


4- 
5- 

6. 
7- 

3. 

9- 

10. 


Recreations  pour  Ics  Harpistes  de  louies  les  forces : 

1.     My  own  blue  bell , 

3.     'I'he  bridal  ring  

The  Prince  of  Wales'  march     , 

March  in.  the  old  Irish  style 

Souvenir  h  lEcossaise   

1  he  wild  white  rose   , 

Rondo  h  la  villageoise 

L'invitation  k  la  polka 

Le  moulinet 

Welch  polka 

»     Reliqi'es  Irlandaises.     Favourite  Irish  airs  in  3  books  : 

I.     Plaiixty  Kelly  and  The  old  woman   

a.     Nancy  Uawson  and  Savoumeen  DecliNh 

3.     Sly  Patrick  and  The  Moreen 

<  Les  plaisirs  de  la  m^moire.  Select  melodies  from  the  works  of 
the  most  popular  composers,  intended  to  be  performed  from 
memory.     In  4  books each     4 

.^  pBfipA  RATION  A  l'etude.  200  short  miscellaneous  and 
independent  passages,  calculated  to  give  steadiness  and 
fi*,.-..iom  to  the  hands,  flexibility  and  strength  to  the  fingers, 
and  a  thorough  knowledge  of  every  species  of  fingering. 
In  4  Hooks each     3 

9  EiCMTEGN  ENTIRELY  NEW  STUDIES,  Calculated  to  give 
strength  and  independence  to  the  fingers,  freedom  to  both 
haiids  and  steadinass  to  the  wrists.     2  books each     7 

^    Elegant  extracts,  forming  the  second  class  of  the  Appendix 

to  the  general  course  of  instructions 10 

^  Tasteful  exehcises  on  a  favourite  melody  by  Bishop,  being 
the  first  class  of  the  Appendix  to  the  general  course  of 
instructions S 

«     The  pupil's  companion.    Forty  progressive  studies.    4  books 

each     4 

h    Twelve  progressive  preludes,   calculated  to  promote  the 

facility    of  modulation  through  the    most  useful  keys....      5 

t     A  le  diro  (Roberto  Devereux).    Transcription I 

b     A  temple  lo  friendship  (T.  Moore).    Variations 3 

h    Cease  your  funning.     Fantasia  and  variations 4 

c  Ceatie  your  funning.     (Variations  as  sung  by  Mrs.  Salmon)  ..  t 

c     Grand  military  march   2 

c     Grand  parade  march a 

4  L'encouragement.     Simple  melodies  arranged  in  a  most  easy 

style a 

b     Partant  pour  la  Syrie.     Fantaisie  martiale 4 

c     Petit  souvenir  (Tyrolienne  de  Guillaume  Tell)  2 

c     Tartar  di\crtimento  (introducing  the  Tartar  drum) 2 

(     The  cele'uraied  Rossignol  waltr « 1 

(     The  last  new  French  march *  » 

A  Weber's  last  waltz.     Grand  and  brilliant  variations  . . »  ^  •• «  5 


6 
6 
6 
6 
6 
f. 
•i 
6 
6 
6 

6 
6 
6 
6 
6 
6 
6 
6 
C 

6 
6 

6 


CHATTERTON,  FREDERICK. 

AiDor !  possente  nome.     Petite  fantaisie 

LTiorloge  des  Tuileries.     Petit  amusement 

Le  camaval  de  Venise.     Morceau  fantasiique 

The  dawn  of  spring,     Easter  piece 


CHATTERTON,  J.  BALSIR. 

Utefol  daily  practice,  scales,  exercises,  and  preludes  in  various 
styles,  for  pupils  in  all  degrees  of  advancement 

I      A   SELECTION   OF   HIS   FAVOURITE   COMPOSITIONS  : 

1.     Annie  Laurie.     Scotch  melody.     Transcribed „ 

1.     Auld  Robin  Gray.     Scotch  melody.     Transcribed    ..„ 

Bardic  relics,  No.  1.     Sweet  Richard ». 

Bardic  relics,  No.  2.     Nos  galan 

Bardic  relics.  No.  3.     Llandovery  and  Scrch  hudol.. 

Bardic  relics,  No.  4.     Of  noble  race  was  Shenkin 

Beauties  of  Irish  melody.  Savourneen  dcelish  and 
Kate  Kearney 

Bridal  march  » . . . . 

Chant  des  Croates  (J.  Blumenthal) ..« 

Don  Pasguale.     Fantasia    ..,.  — 

Gems  of  Irish  melody,  No    i ....,.».. 

Gems  of  Irish  melody.  No.  2 » 

God  save  the  Queen.     Vziriations » 

Gondolier  row.    Variations 

Grand  American  march  ». 

1 1  trovatore  (The  prison  scene) »  —  »„ 

Kathleen  Mavoumeen  and  Dermot  astore ..«« 

L'elisire  d'amore.      Fantasia ...— 

La  gitana.     The  new  cachucha .... 

Les  noces.     Fantasia,  introducing  Danish  air 

Relics  of  Wales  (Three  Welsh  airs) 

Rousseau's  dream.     Opriccio 

The  bloom  is  on  the  rye  (Bishop) .« 

The  light  of  other  days  (Balfe) 


3. 

4. 
%• 
6. 
?. 

8. 

9- 


13- 
14- 
«5. 
16. 

»7. 
iS. 
19. 
■a 
II 
•2. 
•3. 


•V    The  old  house  at  home  (Loder^ 

■C    Victoria  inarch  (Introducins  'The  brave  old  oak 


3 

3 

».  2 

.--«  3 

.--«  3 
•  •-»..  2 
.«..«     3 

3 

.  -  -  ..     3 

.-««     3 

3 

3 

3 


"). 


CHIPP,  T.  P. 

I  love  but  thee  (T.  Moore).     Introduction  and  variations  ^^ 

BUSSEE,  0.  B. 

The  Harpist's  friend.     A  series  of  popular  melodies : 


Merch  Megan *  * 

The  rising  of  the   lark i 

March  of  the  men  of  Harlech x 

Lilla's  a  lady X 

Savournetn   deelish  i 

La  rosa  waltz s 


GODEFROID,   FELIX. 


Lucrezia  Rorgia.     Fantasia  on  Donizetti's  opera 
Norma.     Fantasia  on  Bellini's  opera 


HOLST,  GXrSTAVTJS   VON. 


'Etrbnnes  aux  dames."     Select  airs,  &c.  : 

1.  True   love.     German   air Keller  2 

2.  Le  vaitlant  troubaiour 2 

3.  The  farewell  of  Raoul  de  Coucy Blangini  2 

4.  Le  depart  du  jeune  Grec » 

5.  Adolphine.     German  air 2 

6.  German  Waltzes 2 

7.  Ve  banks  and  braes  o'  bonny  Doon   2 

8.  What  beauties  does  Flora  disclose.    Scotch  air  and  a 
Quick  march   * 

Stanco  di  pascolar.     Venetian  air > 

Di  piacer  (La  gazza  ladra) ..»••..•«  a 


9. 


HUNT,  W.  R. 
The  blue  bells  of  Scotland.     Introduction  and  variations.. 

LABARRE.  THEODORE. 


3 
Op.  61 


•*  Gems  of  German  song."    Twelve  recreations  : 

Adelaide     Beethoven 

The  first  violet Mendelssohn 

3.  ^uleika Mendelssohn 

4.  Cooling  zephyrs Schubert 

5.  The  huntsman,  soldier,  and  sailor Spohr 

6.  A  ride  I  once  was  taking  (Trab,  trab) Kiickea 

7.  My  harp  now  lies  broken  (Maid  of  Judah) Kiicken 

8.  M  y  heart's  on  the  Rhme Speyer 

9.  From  the  Alp  the  horn  resounding    Proch 

10.  With  sword  at  rest  (The  standard  bearer)  Lindpaintner 

11.  When  the  swallows  fly  towards  home  (Agathc)  ....  Abt 

12.  Oh  !  wert  thou  mine  for  ever Kucken 

c    Op.  89.     "HoMMAGE  1  Schubert."    Trois  melodies  : 

I,     Ve  flow'rets  that  to  me  she  gave 

3.     Praise  of  tears 

3.     Norman's  Gesang 

*     Op.  94.     "  Ri^.CREATiONS  MUSICALKS."     3  German  melodics ! 

1.  Streamlet   cease Curschmann 

2.  Forth  I  roam Kalliwoda 

3.  If  o'er  the  boundless  sky Molique 

b    Op.  99.     "  Voyage  en  Suisse."    Trois  morceaux  originaux: 
X.     Bale    

2.  Zuric 

3.  St.  Gallois  , 

b    Op.  102.    Trois  Etudes  de  Charles  Mayer  et  d'Adolphe  Henselt 
transcrites : 

1.  Grace C.  Mayer 

2.  La  fontaine   C.  Mayer 

3.  Si  oiseau  j'^tais A.  Henselt 

c     Op.  106.     Three  characteristic  melodies  : 

1 .  Wenn  ich  ein  Voglein  war  

2.  Lisple  Laute,  lisple  linde 

3.  Virgo  Maria  (O  Sanctissima) 

e     Op.  110.     "  Pens^es  musicales."    Trois  pieces  de  salon: 

I .     Repose 

a.     Sorrow  and  relief    

3.     Cradle  song 

»    Op.  115.     Bonnie  Scotland.     Fantaisie  brillante  (Scotch  airs) 

b    Op.  118.    Les  montagnes  Bohimiennes.    Chant  national  d'apr^ 
Leopold  de  Meyer 

b     Op.  121.     Trois   morceaux  caract^ristiques : 

1.     La  gitana 

».     Melodic  mazurque 

3.     La  gazelle 

b    Op.  137.     Sacred  melodies: 

1.  Martin  Luther's  hymn    

2.  Old   hundredth   psalm 

3.  before  Jehovah's  awful  throne 

4.  Airs  from  "The  creation  "  (Haydn)    

5.  Vital  spark  of  heavenly  flame 

6.  Agnus  Dei  (Mozart) 

b    Op.  128.    Deux  melodies  del'opira  Les  huguenots  (Meyerbeer) 

I,     Nobles  seigneurs.     Cavatine  du  page 

3.     A  ce  mot  tout  s'anime.     Air  de  Marguerite 


S    0 


b     Non  pi!k  mesta.     Fantasia  on  Rossini's  air 3  o 

b     The  last  rose  of  summer      Variations 2  6 

b    There  is  no  home  like  my  own.    Variations 2  6 

MEYER,  F.  C. 

b     Auld  Robin  Gray,     Divertimento 3  o 

i     M61ange  (introducing  '*  My  lodging  "  and  "  The  rose-tree  in 

full  bearing '' ) 4  o 


OBERTHUR,  CHARLES. 

b     Op.  25.    Addio,  mia  vita,  addio  !     Barcarolle 

ct    Op. 26.    Souvenir  de  Londres.     Fantaisie  et  variations  brillantes 

sur  un  theme  original 

b     Op.    27.      Reminiscences   des    Mousquetaires.       Fantasia  on 

Halevy's   opera 

b     Op.  28.     Bijou  de  Nabuco.     Grande  fantaisie  sur  I'  op^ra  de 

Verdi 

b     Op.  29.     La  milancoUe  de  F.  Prume.     Transcription 

b  Op.  38.  Una  lagrima  sulla  tomba  di  Parish  Alvars.  EMgie . . 
b    Op.  51.     La  belle  Emmeline.      Impromptu 

b    Op.  57.     Trois  ^tudls  caracteristiques  : 

1.  La  cascade   

2.  La  co(iuette 

La  consolation 


3     6 

2  o 

3  0 


easy. 

OBERTHUR,  CHARLES-<tm.V»i^  ^  4 

Op.  129.     "vEolian  chords."    Three  melodies: 

1.  Gems  of  the  crimson-coloured  even ..»  —  —--  *  * 

2.  She  was  a  creature  strange  as  fair •*>•»■•—-•  *  * 

3.  'Tis  sweet  when  in  the  glowing  west.*,.. .»•«*•*-  — —  *  ^ 

Op.  132.     Nereides.     Sketch ««...■  3  0 

Op.  142.     L'inviiazione  del  gondoliere.      Sketch •  ^ 

Op.  144.     II  trovatore.     Fantasia  on  Verdi's  opera   ._ 4  ® 

Op.  146.     La  traviata.     Souvenir  de  I'op^ra  de  Vcrdi S  * 


h     Op. 


149.     "Gems  of  Verdi."     Twelve  operatic  ain,  tran- 
scribed  each 

I.     Ah  !  chela  morte Trovatore 

I.     II  balen  del  suo  sorriso    Trovatore 

3.  Si  la  stanchezza • Trovatore 

4.  Stride  la  vampa , Trovatore 

5.  La  mia  Ictizia I  Lombardi 

6.  La  donna  h  mobile Rigoletto 

?.     Parigi,  o  cara Traviaia 
.     Ah,  tors'  4  lui Traviata 

9.     Di  Provenza  il  mar Tra viau 

10.  Libiamo  (Brindisi) Traviata 

11.  Kmani  involami Emani 

12.  Va  pensiero Nabuco 

b    Op.  158.     "  Seaside  rambles."     Foar  musical  sketches  1 

I .     Sea  nymphs ,., 

s.     Murmurmg  waves 

3.  My  bark  glides  through  the  silver  wave 

4.  Water  sprites 


b  Op.  159.  Andalusia.     Bolero  brillant ..  ~» 

b  Op.  166.  The  keel  row.      Fantasia 

b  Op.  167.  Santa  Lucia.     Neapolitan  air « 

b  Op.  170.  Un  ballo  in  maschera.     Fantaisie    - 

b    Songs  without  words  : 

1.  Dans  ces  insi.-\nts  ou  le  coeur  pense 

2.  Ich  denkr   ^ein.  wenn  durch  den  Hain  der  Nachtigalleo 

3.  Eilcnde  Wolken,    Segler  der  LUfte 

4.  Emelina 

5.  Sclige  Taee 

6.  NachgefOhl ^ 

7.  Adieu,  charmant  pays  de  France 

8.  For  I,  mcthinks,  till  I  grow  old — 

9.  L'air  est  doux,  le  ciel  est  beau 

10.  Ange  aux  yeux  bleus  « 

XI.  We  rove  among  'he  roses .••■••••• 

12.  Au  bord  du  Rhin „ 

Au  bord  de  la  Lahn 


»3- 
Z4- 
'5- 

16. 
17- 


Au  bord  dela  Nahe  . 
Au  bord  du  Neckar. 
Auf  leichtem  Zweig  . 

Ah  !  be  not  sad 

Remind  me  not   


b     "VovAGE  lyrique."    Twenty-four  Natioiud  Airs each    3    e 


1.  Norway. 

2.  Sweden. 

3.  Denmark. 

4.  Russia    (God    save    the 

Emperor), 

5.  Prussia. 

6.  Prussia. 

7.  Poland. 

8.  Saxony. 

9.  Bavaria. 

10.  Austria  (Haydn's  hymi). 

11.  Huncary. 

12.  Sardinia. 


13.  Romagna. 

14.  Naples. 

15.  Spain. 

16.  Portugal, 

17.  Swit2erlanu. 

18.  France  (La  ManeiUaiM). 

19.  France  (Les  Girondins). 

20.  Belgiom. 

21.  Holland. 

22.  England  (Rnle  Britannia). 

23.  America  (Hail  Columbia! 

24.  England     (God    save    tns 

[Queen). 


STEIL,  W.  H. 

b    My  lodging  is  on  the  cold  ground  (variations)    ,». 

STREATHER,  WILLIAM. 


...««••-    t 


Deh  vieni  alia  finestra.     Serenade  from  Don  Juan    ....••••.     t 
Home,  sweet  home,  of  Thalberg,  transcribed «.•»_     | 

TAILOR,   GERHARD. 

Com' i  gentil  (Don  Pastjuale).     Transcription % 

Fantasia  on  Irish  melodies  (The  harp  that  once,  Believe  me  if 

all,  and  Meeting  of  the  waters^ 3 

Two  favourite  Irish  melodies  (Coo)m  and  The  minstrel  boy). 

Variations    ] 

Rigoletto.     Fantasia  on  Verdi's  opera  ....»u...^«,»«.....  5 

THOMAS,   JOHN. 

Welsh  melodies.     Transcribed: 

1.  The  ash  grove ^  ^ ^  .».™«,^ 

2.  The  bells  of  Aberdovey   „^ 

3.  Sweet  melody,  sweet  Richard 

4.  The  rising  of  the  sun , , , 

%^    The  march  of  the  men  of  Harlech 

6.  Riding  over  the  mountain  (original  melody  by  J.  T1u>ma.<«) 

7.  The  plain  of  Rhuddlan 

8.  Love's  fascination 

9.  7  he  rising  of  the  lark 

10.  The  camp  (Of  noble  race  was  Shenkin) 

1 1.  Megan's  daughter 

13.    The  minstrel's  adieu  to  his  native  land  (original  melody 

by  J.  Thomas)    

13.  Watching  the  wheat 

14.  New  year's  eve    

15.  David  of  the  white  rock,  or  The  dying  bard  to  his  haip 

1 6.  Over  the  stone     

17.  The  miller's  daughtei    ,„ ".. 

18.  Come  to  battle *•...-••.«., 

19.  AU  through  the  night !!.!.! 

20.  The  blackbird „ , ^ 

21.  The  dawn  of  day    » „ ^,  ^ 

23.  Britain's  lament , ..,, 

23.  Black  Sir  Harry ,, ..,!.,« 

24.  The  departure  of  the  king «_^. 


La  source.    Caprice  of  J.  Blumenthal,  transcribed  ....^., 
The  harmonious  blacksmith,  of  Handel,  transcribed ,.«..  * 
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A     CATALOGUE 


OF 


No.  I. 


HARP     SOLOS. 


N.B,—The  htten  before  iht  names  denote  the  degree  oj  diffiadty  \    a,  stands  for  difficult;   b,  moderately  difficult-,    c,  tasy  ;   d,  very  easy. 


ALVARS,  PARISH.  ,.  d, 

9    f  ant&na,  dedicated  to  Thalberg 5    o 

o 
6 


Introduction  and  variations  oa  a  favourite  Air  of  Bellini 4 

;     March?  favorite  du  Sultan    ^  a 

c    Tw«lvt  favouTite  airs .^»»»«**..  3 

APT0MMA3. 
h    Welsh  melodies  : 

1.     The  rising  of  the  sun ••»-....  « 

s.    Of  noble  race  was  Sheiikin a 

J.    Ap  Shenkin 3 

4.  Poor  Mary  Anne    a 

5.  Love's  fascination a 

6.  Sweet  Richard    a 

k     Aptonimas's  polka  3 

BELLOTTA,  F. 

h    Galop  brillant a 

I     II  trovatore.     Fantaisie  sur  Top^ra  de  Verdi »  3 


BOCHSA,  N.  C. 

Lb  M^nestrel  Italien.     Dix  Morceaux,  courts  etbrillants: 

I.     Di  Pescatore  and  Ama  tua  madre  (Lucrezia) 

a.     O  divina  Agnese  (Beatrice  di  Tenda) 

3.  Com'  h  bello  (Lucrezia  Borgia) 

4.  Meco  &  Voga  voga  luna  (La  Straniera) 

5.  March  &  Pas  r^doubl^  (Saffo)    ._ 

6.  Voga,  voga,  &  Sogno  talor  ( Parisina) 

7.  Vieni  ah  !   vieni  (Cavatine-Mazurka  de  Pacini) 

B.     Ah  I  tu  sei  ( Parisina)    

9.     Quanto  c  bello  ( L'elisire  d'amore) 

10.     lo  I'udia  (Torquato  Tasso) 

Recreations  pour  les  Harpistes  de  toutes  les  forces  : 

'■        -ell. 


My  own  blue  bell 

a.  The  bridal  ring  

^.  The  Prince  of  Wales*  march    

4.  March  in  the  old  Irish  style 

5.  Souvenir  ^  I'Ecossaise  

6.  1  he  wild  white  rose  

7.  Rondo  i  la  villageoise  

S.  L'invitation  k  la  polka 

9.  Le  moulinet 

10.  Welch  polka 

*  Reliques  Irlandaises.     Favourite  Irish  airs  in  3  books  : 

I.     Planxty  Kelly  and  The  old  woman   

a.     Nancy  Dawson  and  Savoumeen  Deeli>h 

3.     Sly  Patrick  and  The  Moreen 

^  Les  platsirs  de  la  m6moire.  Select  melodies  from  the  works  of 
the  most  popular  composers,  intended  to  be  performed  from 
memory.     In  4  books each    4 

.^  Preparation  a  l'etl'de.  aoo  short  miscellaneous  and 
indtrpendent  passages,  calculated  to  give  steadiness  and 
fi^.vlom  to  the  hands,  flexibility  and  strength  to  the  fingers, 
and  a  thorough  knowledge  of  every  species  of  fingering. 
In  4  hooks    1 each     3 

*  Eighteen     entirely    new    studies,    calculated    to    give 

strength  and  independence  to  the  fincers,  freedom  10  both 
hands  and  steadinsss  to  the  wrists,     a  books each     7 

^    Elegant  extracts,  formingthe  secondclassof  the  Appendix 

to  the  general  course  of  instructions 10 

*  Tasteful  exercises  on  a  favourite  melody  by  Bishop,  being 

the  first  class  of  the  Appendix  to  the   general  course  of 
instructions S 


4     The  PL'riL's  companion. 


Forty  progressive  studies.    4  books 

each 


k  TwHLVE  PROGRESSIVE  PRELUDES,   Calculated  to  promote  the 

facility   of  modulation  through  the   most  ujcful  keys....  5  o 

i  A  te  diro  (Roberto  Devereux).    Transcription j  o 

h  A  temple  to  friendship  (T.  Moore).    Variations 3  o 

b  Cexse  your  funning.     Fantasia  and  variations 4  o 

c  Cease  your  funning.     (Variations  as  sung  by  Mrs.  Salmon)  ..  a  6 

c  Grand  military  march  a  o 

c  Grand  parade  march  a  6 

d  L'cncouragement.     Simple  melodies  arranged  io  a  most  easy 

style a  6 

b  Partant  pour  la  Syrie.     Fantaisie  martiale 4  o 

e  Petit  souvenir  (Tyrolienne  de  Guillaume  Tell)  a  6 

e  Tartar  dixcrtimento  (introducing  the  Tartar  drum) a  6 

r  The  celebrated  Rossignol  waltz ^ 1  6 

c  The  last  new  French  march u  a  6 

a  Weber's  last  waltz.     Grand  and  brilliant  variations .^..^  )  o 


CHATTERTON,  FREDERICK. 


Amor !  possente  nome.     Petite  fantaisie 

LTiorloge  des  Tuileries.     Petit  amusement 

Le  carnaval  de  Venise.     Morceau  fantasiique  . 
The  dawn  of  spring,     Easter  piece 


CHATTERTON,  J.  BALSIR. 

Utefol  daily  practice,  scales,  exercises,  and  preludes  in  various 
styles,  for  pupils  in  all  degrees  of  advancement 

I      A   SELECTION   OF   HIS    FAVOURITE   COMPOSITIONS'. 

1.  Annie  Laurie.     Scotch  melody.    Transcribed „ 

a.  Auld  Robin  Gray.     Scotch  melody.     Transcribed    . .  „ 

3.  Bardic  relics.  No.  i.     Sweet  Richard 

4.  Bardic  relics,  No.  2.     Nos  galan 

V  Bardic  relics.  No.  3.     Llandovery  and  Serch  hudol.. 

i.  Bardic  relics,  No.  4.     Of  noble  race  was  Shenkin 

T.  B'^uties  of    Irish  melody.     Savourneen   deelish  and 

Kate  Kearney 

ft.     Bridal  march  „ 

9.    C^ant  des  Croates  (J.  Blumenthal) «... 

10.  Don  Pasquale.     Fantasia    „ 

11.  Gems  of  Irish  melody,  No  x ..*,..«.. 

i»     Gems  of  I  rish  melody.  No.  a „» 

13.  God  save  the  Queen.     Variations « 

14.  Gondolier  row.    Variations ■ 

15.  Grand  American  march  

i6.  1 1  trovatore  (The  prison  scene) 

17,  Kathleen  Mavoumeen  and  Dennot  astore 

x8.  L'elisire  d'amore.      Fantasia 

19.  La  gitana.     The  new  cachucha 

aa  Les  noces.     Fantasia,  introducing  Danish  air  ....••.„ 

II  Relics  of  Wales  (Three  Welsh  airs) „  „ 

•a.  Rousseau's  dream.     Capriccio .^^^^ 

tj.  The  bloom  is  on  the  rye  (Bishop) ..».»••».» 

The  light  of  other  days  (Balfe) 


■5.    The  old  house  at  home  (Loder^ 
m,    Victoria  march  ^troducice  ' 


The  brave  old  oak  ")  . 


»  a  6 
..30 
-30 
-30 
a    6 


CHIP?,  T.  P.  *.  d, 

h    I  love  but  thee  (T.  Moore).     Introduction  and  variatioDS  ^—  30 

DUSSEK,   0.  B. 

d    The  Harpist's  friend.     A  series  of  popular  melodies ! 

I.     Merch  Megan **  s  o 

a.    The  rising  of  the  lark •>•  x  o 

3.  March  of  the  men  of  Harlech >  o 

4.  Lilla's  a  lady x  o 

5.  Savournet.n  deelish  x  o 

6.  La  rosa  waltz • »■  x  o 

GODEFROID,   FELIX. 

b     Lucrezia  Borgia.     Fantasia  on  Donizetti's  open  ••••••«»-.  4  0 

b     Norma.     Fantasia  on  Bellini's  opera «.•«•..•■*•  4  O 

HOLST,  GirSTAVTJS    VON, 

Select  airs,  &c. 


'  Etrhnnks  aux  dames.'      _      _  , 

t.     True  love.     German   air Keller  a 

a.     Le  vaillant  trouba-'lour •  a 

The  farewell  of  Raoul  de  Coucy Blangini  a 

Le  depart  du  jeune  Grec 3 

Adolphine.     German  air a 

German  Waltzes a 

Ve  banks  and  braes  o'  bonny  Doon a 

What  beauties  does  Flora  disclose.    Scotch  air  and  a 

Quick  march  a 

9.     Stanco  di  pascolar.     Venetian  air a 

10.     Di  piacer  (La  gazza  ladra) ........  ^  a 

HTJNT,  W.  R. 

e     The  blue  belb  of  Scotland.    Introduction  and  variations.. »  3    o 

LABARRE,  THEODORE. 

b     Non  piCi  mesta.     Fantasia  on  Rossini's  air 3    o 

b     The  last  rose  of  summer      Variations a     6 

b    There  is  no  home  like  my  own.    Variations a    6 


MEYER,  F.  C. 

Auld  Robin  Gray.     Divertimento 3 

Melange  (introducing  *' My  lodging"  and  **  The  rose-tree  in 
full  bearing  " ) 4 


OBERTHUR,  CHARLES. 

b     Op.  25.    Addio,  mia  vita,  addio  !     Barcarolle ■  6 

«    Op-26.    Souvenirde  Londres.    Fantaisie et variations brillantes 

sur  un  theme  original 6  o 

b     Op.   37.      Reminiscences  des    Mousquetaires.       Fantasia  on 

Halevy's   opera 3  o 

b     Op.  28.     Bijou  de  Nabuco.    Grande  fantaisie  sur  I*  op^ra  de 

Verdi 7  o 

b     Op.  29.     La  milancolie  de  F.  Prume.    Transcription a  6 

b     Op.  38.     Una  lagrima  sulla  tomba  di  Parish  Alvars.     £16gie . .  50 

b    Op.  51.     La  belle  Emmeliae.      Impromptu 3  6 

b    Op.  57.    Trois  6tudls  caracteristiqubs  : 

I.     La  cascade  3  6 

a.     La  coquet  te a  o 

3.     La  consolation 3  o 

b    Op.  61.    "  Gems  of  German  song."    Twelve  recreations  : 

I.    Adelaide     Beethoven  3  o 

a.    The  first  violet Mendelssohn  a  o 

3.  Zuleika Mendelssohn  a  o 

4.  Cooling  zeph>Ts.. Schubert  a  o 

5.  The  huntsman,  soldier,  and  sailor Spohr  a  6 

6.  A  ride  I  once  was  taking  (Trab,  trab) Kiicken  a  o 

7.  My  harp  now  lies  broken  (Maid  of  Judah) Kiicken  3  o 

8.  My  heart's  on  the  Rhme Speyer  3  o 

9.  From  the  Alp  the  horn  resounding    Proch  a  6 

10.  With  sword  at  rest  (The  standard  bearer)  Lindpaintner  a  0 

11.  When  the  swallows  fly  towards  home  (Agathc) Abt  a  o 

13.     Oh  I  wert  thou  mine  for  ever Kucken  a  0 

c    Op.  8g.     *'Hommage  1  Schubert."    Trois  melodies  : 

I.     Ve  flow'rets  that  to  me  she  gave 1  6 

a.     Praise  of  tears x  6 

3.     Norman's  Gesang 1  6 

b    Op.  94-     "  Recreations  musicales."    3  German  melodies : 

1.  Streamlet  cease Curschmann  a  o 

a.     Forth  I  roam Kalliwoda  a  o 

3.     If  o'er  the  boundless  sky Molique  2  o 

b    Op.  gg.     "Voyage  en  Suisse."    Trois  morceaux  originaux: 

X.     Bate    3  6 

2.  Zuric 3  6 

3.  St.  Gallois  3  6 

b    Op.  ID2.    Trois  Etudes  de  Charles  Mayer  et  d'Adolphe  Henselt 
transcrites : 

I.    Grace C.  Mayer  a  6 

a.     La  fontaine  , CM  ayer  3  o 

3.     Si  oiseau  j'^tais A.  Henselt  a  o 

c     Op.  106.     Three  characteristic  melodies  ; 

I.     Wenn  ich  ein  Vogiein  war  3  q 

a.     Lisple  Laute,  lisple  tinde 3  o 

3.     Virgo  Maria  (O  Sanctissima) 3  o 

c     Op.  no.     "  Pens^es  musicalbs."    Trois  pieces  de  salon : 

I .     Repose a  o 

a .     Sorrow  and  relief    a  6 

3.     Cradle  song a  6 

«    Op.  115.     Bonnie  Scotland.     Fantaisie  brillante  (Scotch  airs)  6  o 

b    Op.  1 18.    Les  montagnes  Bohimiennes.    Chant  national  d'apr^ 

Leopold  de  Meyer j  g 

b    Op.  lai.    Trois  morceaux  caract^stiques : 

I.     La  gitana 3  q 

V     M^lodie  ma^urque 3  © 

J.     La  gazelle 3  o 

b    O^.  127.     Sacred  melodies: 

X.     Martin  Luther's  hymn    a  6 

a.    Old  hundredth  psalm 2  6 

3.  Before  Jehovah's  awful  throne 2  6 

4.  Airs  from  "  The  creation  "  (Haydn)    ^  q 

5.  Vital  spark  of  heavenly  flame 2  6 

6.  Agnus  Dei  (Mozart) a  6 

b    Op.  ia8.    Deux  melodies  delopira  Les  huguenots  (Meyerbeer): 

I.     Nobles  seigneurs.     Cavatine  du  page 2  o 

a.     A  ce  mot  tout  s'anime.      Air  de  Marguerite 9  q 


h    Op. 


OBERTHUR,  CHARLES— <:^;.nMi: 

129.     •' /EoLiAN  CHORDS."     Three  melodiet : 

X.     Gems  of  the  crimson<oloQred  even ..  — ** 

a.     She  was  a  creature  strange  as  fjair 

3.     'Tis  sweet  when  in  the  glowing  west  »....«»•. 


Op.  13a.  Nereides.     Sketch 

Op.  143.  L'invitazione  del  gondoliere.      Sketch 

Op.  144.  II  trovatore.     Fantasia  on  Verdi's  opera   . . 

Op.  146.  La  traviata.     Souvenir  de  I'op^ra  de  Verdi 


■  • 

•  0 

•  e 

3  o 

a  6 

4  o 
I  0 


b    Op. 


Twelve  operatic  aity,  trao- 
.each 


3- 
4. 
5- 
6. 

7- 
8. 

9- 
xo. 

IT. 


149.    "Gems  op  Verdi.' 

scribed c 

Ah  !  chela  morte... Trovatore 

II  balen  del  suo  soriiso   • Trovatore 

Si  la  stanchezza  ....* Trovatore 

Stride  la  vampa , • Trovatore 

La  mia  letizia I  Lombardi 

La  donna  ^  mobile Rigoletto 

Parigi,  o  cara , Traviata 

Ah,  tors'  fc  lui Traviau 

Di  Provenza  il  mar Traviata 

Libiamo  (Brindisi) * Traviata 

Emani  involami Emani 

Va  pensiero Nabuco 


Op.  158.     "  Seaside  rambles."     Four  musical  sketches  t 

1.     Sea  nymphs 

a.     ilurmurmg  waves 

3.  My  bark  glides  through  the  silver  wave 

4.  Water  sprites 


•  o 

4  0 

4  0 

4  0 

4  0 


b    Op.  159.     Andalusia.     Bolero  brillant •« 

b    Op.  166.    The  keel  row.     Fantasia ^ 

b    Op.  167.    Santa  Lucia.     Neapolitan  air 

b    Op.  170.     Un  ballo  in  maschera.     Fantaisie   

b    Songs  without  words  : 

X.     Dans  ces  insi.^nts  oil  le  coeur  pense 1  o 

a.     Ich  denke  iein,  wenn  durch  den  Hain  derNachtigalleD  a  0 

Eilende  Wolken,    Segler  der  LUfte a  o 

Emelina 1  0 

Selige  Tage ,,, x  0 

Nachgeftlhl ,.  i  0 

Adieu,  charmant  pays  de  France 3  0 

For  I,  meihinks,  till  I  grow  old ...••••  3  0 

L'air  est  doux,  le  ciel  est  beau    ...••.....•••  a  6 

Ange  aux  yeux  bleus  ^  t  6 

W'e  rove  among  'he  roses i  6 

Au  bord  du  Rhin •  • 

Au  bord  de  la  Lahn  ^  a  6 

Au  bord  dela  Nahe , ,.  •  0 

Au  bord  du  Neckar 1  0 

Auf  leichtem  Zweig 1  0 

X7,     Ah  !  be  not  sad   , %  e 

18.     Remind  me  not  1  • 


3- 

4- 

s. 

6. 
7. 
8. 


13- 
14. 
15- 
16. 


"Voyage  lvrique."    Twenty 
I.  Norway. 
a.  Sweden. 

3.  Denmark. 

4.  Russia    (God    save    the 

Emperor), 

5.  Prussia. 

6.  Prussia. 

7.  Poland. 

8.  Saxony, 

9.  Bavaria. 

10.  Austria  (Haydn's  hym-»). 

11.  Hungary. 
xa.  Sardinia. 


four  National  Airs each    3 

13.  Romagna, 

14.  Naples. 

15.  Spain. 

16.  Portugal. 

17.  Switz^lanu. 

18.  France  (La  Marsctnais«>. 

19.  France  (Les  Girondins). 

20.  Belgium. 
ai.  Holland. 

aa.  England  (Role  Britannia). 

a3.  America  (Hail  Columbia). 

a4.  England    (God    save    tns 

[Queen), 


........     I 


STEIL,  W.  H. 

b    My  lodging  is  on  the  cold  ground  (variations) 

STREATHER,  WILLIAM. 

b    Deh  vieni  alia  finestra.     Serenade  from  Don  Juan    ..»«•,«     a 
a    Home,  sweet  home,  of  Thalberg,  transcribed •«»..     | 

TAILOR,  GERHARD. 

m    Com*  fe  gentil  (Don  Pasguale).    Transcription « 

a    Fantasia  on  Irish  melodies  CThe  harp  that  once,  Believe  me  if 

all,  and  Meeting  of  the  waters) 3 

a    Two  favourite  Irish  melodies  (Coolin  and  The  minstrel  boy). 

Variations    j 

a    Rigoletto.     Fantasia  on  Verdi's  opera .„..„u»_»»  s 

THOMAS,   JOHH. 

I    Welsh  melodies.     Transcribed: 

1.  The  ash  grove ^„ ^^^.^ 

2.  1  iie  bells  of  Aberdovey  ^ 

3.  Sweet  melody,  sweet  Richard 

4.  The  rising  of  the  sun ^,, 

5.  The  march  of  the  men  of  Harlech 

6.  Riding  over  the  mountain  (original  melody  by  J.  llioinaiv) 

7.  The  plain  of  Rhuddlan 

8.  Love's  fascination 

9.  The  rising  of  the  lark 

10.  The  camp  (Of  noble  race  was  Shenldn) 

IX.  Megan's  daughter 

12.  The  minstrel's  adieu  to  his  native  land  (original  melody 

by  J.  Thomas)    

13.  Watching  the  wheat 

14.  New  year's  eve    

15.  David  of  the  white  rock,  or  The  dying  bard  to  his  harp 

16.  Over  the  stone    

17.  The  miller's  daughtcx    » 

18.  Come  lo  battle «....  — .^^ 

ig.    All  through  the  night  .,....•..•••••.. 

20.  The  blackbird ••••••..... „ 

21.  The  dawn  of  day    , , „^ 

22.  Britain's  lament „, «..,, 

23.  Black  Sir  Harry .«-.». 

24.  The  departure  of  the  king  «..  „ 

b    La  source.    Caprice  of  J.  Blumenthal.  transcribed  ..,,«.,^ 
b     The  harmonious  blacksmith,  of  Handel,  transcribed ........... 

WRIGHT,  T.  H. 

b  Caledonian  Fantasia,  introducing  favourite  Scotch  melodiM.. 

b  Com' e  gentil  (Don  Pasquale).     Fantasia    ^ 

b  Deh  calma  oh  ciel  (Otello).     Transcription »».._  «, 

b  Fra  poco  a  me  ricovero  (Lucia).    Arran0Kl  *.».^m»«». 


LONDON:  EDWIN  ASHDOWN,  LIMITED.   HANOVER  SQUARE. 


